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The following is an outline of the arrangements for the Season, which will be adhered to as strictly as circumstances will permit. It will be seen that the services 
of nearly all the great artists who appeared last year have been retained, and that several new candidates for the favour of the subscribers have been engaged :— 


Madame ADELINA PATTI.—On whose extraordinary artistic career it | Hamlet, which she has lately been performing with the greatest applause at the 
would now be quite superfluous to dilate, will pass her t2th season at the Royal Italian | Académie de Musique, in Paris. She will also sing the part of Gilda in Rigoletto 
Opera. Madame Patti will give her most celebrated impersonations with which the | The Queen of - Night in Il Flauto Magico, Susanne in Le Nozze di Figaro, 
greater part of a London audience is so familiar, and will resume the character of | Maria in La Figlia del Reggimento, Susanne in Le Astuzie Femminili (received 
Juliet in Gounod's opera, Romeo and Juliet, which she has, during the past winter, | with so much favour last year), and for the first time, Annetta in Der Freischiitz, &c. 


been performing with the greatest success at St. Petersburg. Madame Patti will 

also, for the first time perform the character of Caterina in Auber's popular opera Les Madame MIOLAN-CARVALHO.—Arrangements have been made with 

Diamans de la Couronne, and will undertake the chief character in an entirely new the Director of the Opera in Paris (with whom Madame Carvalho has an annual 

opera, composed by the Prince Poniatowski expressly for the Royal Italian Opera. pe eu to SS Mer oy Oo pass fi = — ph ena aga oone 
Madame PAULINE LUCCA.—This popular artist will arrive early in the | S¢4S0?- € engagement of this most finished and admired artist will doubtless 

season and make her debut during the first week in April. Madame Lucca will afford great satisfaction to the subscribers to the Opera. 

repeat her favourite impersonations of Cherubino in Le Nozze di Figaro, Angela in Mademoiselle SCALCHI.—Mulle. Scalchi who, not only by the charm of 

= Domino Noir, —— in a coer, “anere = La Favorita, has in Les | her beautiful voice, but by her unvarying, conscientious and po; performances has 
uguenots, and will perform the part of Cecilia in the new opera, entitle uarany, | become so taf te with all visit % 

composed by Signor Carlos Gomez, and lately performed at all the chief theatres in ane SD grant avenge. eeees 00 the UPA ee et ere 

Italy. ; ; : Madame MONBELLI.—Madame Monbelli, who made her first appearance 
Mademoiselle MATHILDE SESSI.—This charming young artist, who, | at the Royal Italian Opera last year, has, during the past recess, visited nearly all of 

during last season made such great progress in public favour, will appear the first | the principal cities in Germany, and has everywhere been honoured with the most 

week of the season. Mdlle. Sessi will again sing the part of Ophelia in the opera of | flattering reception. Madame Monbelli will arrive the last week in April. 












The following Artists will appear for the first time in England :— 


MDLLE. ALBANI (from the Pergola Theatre, at Florence) ALSO, 
MOLLE. MARIANNE BRANDT (from the Imperial Opera, Berlin ohnithe CEeani ae AL py eer, =), 
MDLLE. SAAR (from La Scala, at Milan). SIGNOR_ DODONI (from the Imperial Opera, St. Petersburgh), and 
MDLLE. ALVINE OHM (from the Cologne ‘Theatre) HERR KOHLER, (the celebrated Basso, from Dresden). 
MDLLE, EMMY ZIMMERMANN (from the Royal Opera, Dresden)» | gicwog GRAZIANA | SIGNOR BAGAGIOLO | SIGNOR NICOLINT, and 
AND SIGNOR NAUDIN | SIGNOR COTOGNI | MONSIEUR FAURE 
MDLLE. CAROLINE SMEROSCHI (from the Teatro della Fenice, Venice). Have also been engaged. 











FLORAL HALL CONCERTS. 


These Concerts having given the greatest satisfaction last B Se ated one, without exception, having ater JU poet ince will naturally be continued 








during the present Season. ‘The Concerts will be under the direction o 
ENGAGEMENTS— 
Mme. ADELINA PATTI | Mme. PAULINE LUCCA Principal Danseuses— . 
Malle. SARCLRe Siem a a hg Po Mdlle. LURASCHI | Mdlle. LIMEDO 
ETT me. SINICO dile, CORS (Their first appearances in England), and : - 
Ne Ee ent eines Malle. GIROD, from La Scala, at Milan (her first appearance in England). 
dey ; pranter : Principal Violin Solo eaiighuite:s fof] TRA Mr. CARRODUS 
Mdlle. ALBANI (her first in England eader of the Military Ban ee ‘ se be ¥a r. D. 
Mdlle. MARIANNE BRANDT: (har first appearance in Ragland) Leader of the Ballet is < ~~ os 
Malle. ALVINE OHM (her first appearance in England) bg oS (OP 
Me Ae Eom La Scala, at Mien, (hes first appearance in England) Suggeritori he : ne «2 ae - { Signor FORTUN "ATI 
, Ee eet Pe ee: Maitre de Ballet... «. ++ sss ns Mons. DESPLACES 
Signor NAUDIN __ Signor BETTINI Signor MARINO Pepe RG 0) ees tee cee oA 
Mi Si nor MAN FREDI Signor ROSSI Machinist .. « < a es ad as .. Mr. GARNSEY 
ye (his first appearance in England) THE ORCHESTRA OF THE ROYAL ITALIAN OPERA 
Herr VEREN is i ! ; enh) tia aie 
Englund)" Seen Bont (hs  appearape in Englan pamnce'™ | Is acknowledged to be unrivalled, and will continue to maintain its high position, | 
i Si : ‘he C wil under the direction of Signor » from 
erasing omen, ponent oe osaceition Opera ~ Scala, at Milan, and embrace upwards of fifty of the best Italian chorus- 
Signor GRAZIANI Signor COTOGNI __ Sigrior BAGAGIOLO singers in Italy. 
Herr KOEHLER (his first appearance in England) Signor CIAMPI Stace Manacen—Mr. A. HARRIS. 
Signor CAPPONI Signor UCCOLINI Signor TAGLIAFICO Artist's Costumiers— 
Signor FALLAR Signor RAGUER, and Monsieur FAURE. Mme. VALLET Mrs. JAMES 
siinyiibais M. HENNIER (of Paris) Mme. DUBREUIL 
Conductors, Composers, and Directors of the Music— Scenic Artists— 
Signor VIANESI | Signor BEVIGNANI ; Mr. DAYES, Mr. CANEY, and Assistants. 
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ROYAL ITALIAN OPERA, COVENT GARDEN—continued, 





It is intended, as far as possible, to give all the favourite Operas of the Répertoire during the coming season, and also in addition three new works, which have never 


been heard in England :— ° 
LOHENGRIN. 

The introduction, on the Italian stage, in England of the operas, by Richard Wag- 
ner, has naturally frequently been a subject of consideration with the Director of the 
Royal Italian Opera. The admirers of Wagner have predicted for his works unpre- 
cedented successes in England, while his detractors have warned the Director that 
the ‘ Music of the Future,” as Wagner's compositions have been ironically styled, 
would drive all opera subscribers from the theatre. ‘‘ Wagner may suit Germany,” 
said the latter, ‘“‘but no other public will accept him, least of all will his operas 
succeed on the Italian stage.” The production of a new work is a matter of no 
trifling moment, and amidst these conflicting opinions the Director has naturally 
hesitated to ru so great a risk as to produce operas the success of which appeared so 
problematical. h 

An event, however, has lately occurred which has entirely falsified the sombre pre- 
dictions of the Anti-Wagnerites. 

Lohengrin, probably Wagner's grandest work, has lately been ag at Bo- 
logna, and also at Florence, and has been received by the purely Italian audiences 
there assembled with the utmost enthusiasm, the applause increasing on each occasion 
of the performance of the opera. 

The Director, therefore, considers that the presentation of one of Herr Wagner’s 
productions to his subscribers should no longer be delayed ; and as three of the most 
celebrated interpreters of those productions in Germany are now engaged at the 
Royal Italian Opera, the coming season offers a very favourable opportunity. Under 
these circumstances the Director has determined to produce Herr Wagner's Lohen- 
grin as soon as it is possible to complete the rehearsals. The principal characters 
will be undertaken by 

Mdlle. MARIANNE Brawpt | Herr KoeHter | Mdlle. Emmy ZimMERMANN. 





IL GUARANY. 


The year before last, a young and comparatively unknown musician, Carl 
by birth a Brazilian, produced an opera, entitled it Guarany. The eet, te 
freshness and novelty of the style of the opera, procured for it a great success, and 
the young composer received a complete ovation from the critical audience of the 
Scala at Milan, where his work was first given. 11 Guarany has since been performed 
at the chief theatres in Italy, and everywhere with unvarying success, fr will be 
produced at the Royal Italian Opera early in May. 


GELMINA. 


This entirely new work, composed by the Prince Giuse Poniatowski 
libretto by Signor F. Rizzelli, will be given as soon as geellle ulher the yp By 
Madame Adelina Patti. ; 

The principal character by Mdme Adelina Patti. 


LES DIAMANS DE LA COURONNE. 


Of all the productions of Mons. Auber’s prolific pen, Les Diamans de la Couronne 
is certainly one of his most charming inspirations. Although originally written for 
the Opera Comique, and partly in dialogue, the construction of the plot, and the 
clearness of its various incidents, render it particularly adapted for the Italian stage : 
while, as the representative of the part of Catarina, it is certain that no such suitable 
living artist could be found as Madame Adelina Patti. 

Les Diamans de la Couronne will be given soon after Mdme. Patti's arrival. 

The part of Catarina by Mdme. Adelina Patti. 





LE ASTUZIE FEMMINILI.—This comic a by the celebrated com- 
poser, Cimarosa, received with much favour last year, will be given during the season. 
Il Dottore Romualdo, Signor Cotogni ; Filandro, Signor Bettini ; ~~ Signor 
Ciampi ; Leonora, Mdille. Scalchi; Ersilia, Mme. Sinico; Susanna, Mdlle. Sessi. 

LE NOZZE DI FIGARO.—II Conte, Signor Graziani; La Contessa, Mme. 
Miolan-Carvalho and Mme. Monbelli; Cherubino, Mme. Pauline Lucca; Figaro, 
Mons. Faure and Signor Cotogni ; Susanne, Mdlle. Sessi. 

LE PROPHETE.—Fides, Mdlle. Marianne Brandt (her first appearance in 
that character. A 

HAMLET.—Ophelia, Mdlle. Sessi; Hamlet, Mons. Faure (his original 


character. 


DON GIOVANNI-—Zerlina, Mdlle. Adelina Patti; Donna Elvira, Mdlle. | 
Marianne Brandt ; Donna Anna, Mdlle. Zimmermann ; Don Giovanni, Mons. Faure; | 


Leporello, Signer Ciampi ; Don Ottavio, Signor Nicolini. , a 
PL AFR AIN E.—Selika, Mme. Pauline Lucca; Nelusko, Signor Graziani 


and Bons. Faure ; Don Pedro, Signor Bagagiclo: Vasco di Gama, Signor Naudin. 


R FREISCHUTZ.—Agata, Mdlle. Zimmermann ; | 
Sessi (her first appearance in that character); Hermit, Signor Bagagiolo ; Kiliano, 
Signor Tagliafico; Rodolfo, Signor Nicolini; Caspar, Mons. Faure (his first appear- 
ance in that character). 

IL BARBIERE DI SIVIGLIA.—Rosina, Mme. Adelina Patti; Figaro 
Signor Cotogni; Bartolo, Signor Ciampi; Basilio, Signor Tagliafieo; Almaviva, 
Signor Nicolini and Signor Bettini. 4 

tL FLAUTO GICO.—Tamino, Signor Bettini; Papageno, Signor 
Cotogni; Sarastro, Signor Bagagiolo; Regina della Notte, Mdlle. Sessi ; Papagena, 
Mme. Monbelli and Mme. Sinico; Pamina, Mme. Pauline Lucca. 

RAH.—Dinorah, Madame Adelina Patti and Madame Miolan-Carvalho ; 
Corentino, Signor Bettini; Hoel, Mons. Faure and Signor Graziani. 

GUGLIELMO TELL.—Armoldo, Signor Nicolini; Gessler, Signor 
Tagliafico; Walter, Signor sy * grt Eduige, Mdlle. Scalchi; Mathilde, Madame 
Miolan-Carvalho ; Guglielmo Tell, Mons. Faure. 


Annetta, Mdlle. | 





LA FAVORITA.—Fernando, Signor Nicolini and Signor Naudin; Alfonso, 
Signor Graziani and Signor Cotogni; Baldassare, Signor Bagagiolo; Leonora, 
Madame Pauline Lucca. 

FAUST E MARGHERITA.—Faust, Signor Nicolini; Valentino, Signor 
Cotogni; Mefistofele, Mons. Faure; Siebel, Mdme. Scalchi, and Margherita, by 
Mdme. Adelina Patti, Mdme. Miolan-Carvalho, and Mdme. Pauline Lucca. 

LES HUGUENOTS.—Raoul, Signor Nicolini and Signor Naudin ; St. Bris, 
Mons. Faure ; De Nevers, Signor Cotogni ; Marcel, Signor Bagagiolo and Herr 
Koehler; Urbano, Mdlle. Scalchi ; Marguerita, Madame Miolan-Carvalho; Valentina, 
Madame Pauline Lucca and Mdlle. Zimmermann. 

ESMERALDA.—Esmeralda, Mme. Adelina Patti; Febo, Signor Naudin; 
Claudio, Signor Graziani. 

L'ETOILE DU NORD.—Peter the Great, Mons. Faure; Danilowitz, 


| Signor Naudin; Gritzenko, Signor Ciampi; Georgio, Signor Bettini; Prascovia, 


Mme. Sinico and Mme. Monbelli; Catarina, Mme. Adelina Patti. 
LA FIGLIA DEL REGGIMENTO.—Tonio, Signor Bettini; Sulpizio, 
Signor Ciampi ; the character of Maria by Mme. Adelina Patti and Mdlle. Sessi. 
TELLO.—Rodrigo, Signor Bettini; Otello, Signor Nicolini; Iago, Mons. 
Faure and Signor Graziani; Desdemona, Mme. Adelina Patti. 
LE DOMINO NOIR.—Orazio, Signor Naudin ; Giuliano, Signor Cotogni ; 
Angela, Mme. Pauline Lucca. 


OMEO E GIULETTA.—Romeo, Signor Nicolini; Juliet, Mme. Adelina 


Patti. 
FIDELIO.—Florestan, Signor Bettini; Roce K : i 
Mme. Sinico; Leonora, Mdlle. Westinae Brande. lopeorve: bua 
Ri IL DIAVOLO.—Roberto, Signor Naudin ; Bertramo, Herr 
Koehler ; Isabella, Mdlle. Sessi and Mme. Miolan-Carvalho ; Alice, Mdlle. Zimmer- 


mann. 
I PURITANI.—Arturo, Signor Marino ; Riccardo, Signor Graziani ; Georgi 
Signor Bagagiolo ; Elvira, Mme. Adelina Patti, &c. oe i " 


The Répértoire is now by far the most extensive of any Theatre in Europe, and consists of Forty-two Operas. 





THE SUBSCRIPTION WILL CONSIST OF FORTY NIGHTS, 


But as there will (after the first week) be regularly FOUR NIGHTS in each week—viz. MONDAY, TUESDAY, THURSDAY, and 
SATURDAY—Subscribers will, by making known their wishes at the commencement of the Season, have the choice of selecting either Two 


or more of those Four Nights. 


*,* The attention of Subscribers is particularly requested to this privilege. 





, TERMS FOR THE FORTY NIGHTS ~~~. 
Boxes on the Second Tier (for Four Persons), 100 guineas; Ditto on the First Tier (ditto), 200 guifteas; Ditto on the Grand Tier (ditto), 


240 guineas ; Ditto on the Pit Tier (ditto), 220 guineas; Orchestra Stalls (each), 35 guineas; Amphitheatre Stalls, first 
ALL SUBSCRIPTIONS TO BE PAID IN ADVANCE. 


Subscribers of last Season are also respectfully requested, if they wish to retain their Boxes or Stalls, to notify the sam 


second row (each) 18 guineas. 


t once to Mr. Epwarp 


Hatt, at the Box Office, under the Portico of the Theatre, where applications for Boxes and Stalls are to be made. 


Also of Mr. Mrrcuett, Mr. Buss, Messrs. Lacon & Oxtier, Messrs, Cuarrett, Bond Street; Mr. Atrrep Hays, 4 Ro 


Exchange Buildings ; 








and of Messrs. Kerru, Prowse, & Co., 48, Cheapside. 
Royal Italian Opera, Covent Garden, March, 1872. 
yt et PALACE.—THIS DAY.—THE 
TWENTY-SECOND SATURDAY CONCERT.—Madame Peschka-Leutner 
(her first appearance), Herr Arnold Walden (his first appearance). Solo piano- 
forte, Madame Arabella Goddard. Symphony in B flat (MS.), T. Wingham. 
Pianoforte concerto, No. 2in E flat, Sterndale Bennett, Overtures, “Leonora,” 
No, 1, (Beethoven), and ‘‘Ruy Blas" (Mendelssohn). Conductor—Mr, Manns. 
Admission, half-a-crown, or by guinea season ticket, 





WEDNESDAY NEXT. 
AORED HARMONIC SOCIETY, Ex 
Conductor—Sir Micuazt Costa. The FORTIETH ANN 
WEEK PERFORMANCE of the “MESSIAH,” Wednesday ne: 
Principal Vocalists—Miss Edith Wynne, Madame Patey, Messrs, Ve! 
Whitney. Solo Trumpet—Mr. Harper, Tickets, 3s.; reserved area) 
seats in gallery, 6s.; stalls, 10s. 6d., at No, 6, Exeter Hall, 








hever 


nd 
vo 








March 23, 1872. | 


THE MUSICAL WORLD. 183 








JOACHIM AT ST. PETERSBURGH. 
The two men of our time who enjoy the highest European 
reputations as virtuosos are Liszt and Joachim. ‘The latter has 
been named the Violin-King. This king of the stringed instru- 
ments holds sway in the noblest sphere of musical thought, in 
the quartet and grand concerted style ; concert-room trifling, 
tight-rope dancing business, the virtuoso subjugation of mere 
mechanical difficulties, are as much ignored by him, as farces are 
by the leading tragedian of a theatre. With the sole exception 
of Paganini, St. Petersburg has made the acquaintance of all the 
great violinists of the age : Lypinski, between thirty and forty, 
and subsequently Haumann, Sivori, Ole Bull, Ernst, Vieuxtemps, 
the Quartet of the Brothers Miiller, of Brunswick, Laub, 
Wieniawski, and Wilhelmj. All these virtuosos, who differed 
very much from one another, were no less advantageously known in 
the quartet than as soloists, both publicly and in the musical 
circles of the Counts Wielhorski, as well as at A. F. Lwow’s, in all 
whose houses the quartet flourished. Under these circumstances, 
the appearance of the acmé of violin-virtuosity, as represented 
in the person of Herr Joachim, of whom there is only one opinion 
abroad, was an “event.” We owe his visit to the initiative taken 
by the high Patroness of the Russian Musical Society, and there is no 
artist so difficult to induce to make a journey as Herr Joachim, 
who has always the most flattering offers from foreign countries. 
Anyone who sees in Beethoven a poet who wrote, in musical 
signs, an ideal history of the human mind and heart, has a right 
to say toa violinist : ‘‘ Give me Beethoven, and I will tell you what 
you are.” Herr Joachim gave us, on his first appearance, three 
quartets by Beethoven, corresponding to the three intellectual 
stages into which his career is divided, three stages which are 
now-a-days universally recognized, and which are based on the 
fact that, in his first works, Beethoven created independent 
pictures of his own in the forms, or, to- put it otherwise, in the 
frames and in the colours of Haydn and Mozart ; that he developed 
his individuality in the creations of his middle period, working 
out original ideas in original forms; while, in his last efforts, he 
tore the musical idea from everything existing, and lived 
only for that idea, which, as a rule, he transported to the 
speculative domain of thought, finding conditions (forms) 
suitable to his speculations. These divisions affecting, in 
form and purport, the very essence of what Beethoven put before 
the world, may be shortly defined as the stage of tradition, the 
stage of individuality, and the stage of reconciliation in indivi- 
duality. It is from Beethoven’s last works that the musical art 
of our own days has sprung ; from them came Mendelssohn, 
Schumann, Wagner, and the entire category of modern music. 
Herr Joachim chose from Beethoven's first period the B flat 
major Quartet, Op. 18; from the second, the E minor Quartet, 
Op. 59 (Rasumowski, according to the dedication) ; and, from 
the third, the grand E flat major Quartet, Up, 127 (according to 
the dedication, Golizyn). An admirable and rational selection 
which must have satisfied all expectations. The pleasant room 
of the old pe gry a House, a room particularly favourable 
for music, and once devoted exclusively to concerts, was filled an 
hour before the beginning of the entertainment. We must ask 
the reader to allow us to dwell for an instant on the external 
appearance of the artist, for we connect with it the general im- 
pression produced by his playing. We feel inclined to compare 
Herr Joachim to the German oak, in its symbolical signifi- 
cance. Everything in him, and everything in what he does, 
is plain and simple, mighty and strong. No sign of virtuosity in. 
his bearing, or in a self-satisfied exhibition of individuality 
demanding to be duly appreciated. Herr Joachim entered the 
room as though he was returning to it after a long absence. 
Of the same character was his reception on the part of 
the public. The storm of applause had nothing fictitious 
about it. _ It was the evidence of heartfelt delight at the prospect 
of enjoying something extraordinary, something not to be 
excelled. The little B flat major Quartet, as we are accustomed 
to call it, for the purpose of distinguishing it from the Grand 
Golizyn Quartet of the Third Period, is an epitome of Haydn and 
Mozart in style, finished off with an admixture of Beethovenian 
fancy. We never heard it more charmingly played ; we never heard 
such fullness of tonein the piano ; never such athorough comprehen- 
sion of the whole of a musical composition in the details, or of the 








details in the whole. Nothing is brought forward to increase the 
effect ; the first part does not wait till it has everything to itself 
in order to show off ; it feels it is a portion of the whole, and sees 
its task in working for the advantage of that whole, Every 
note of this charming youthful effort of Beethoven has been 
known in St. Petersburgh for the last half century; yet the 
work appeared new in several of its parts—in Herr Joachim’s 
exposition, that went to the heart, of the Andante motive ; in the 
trio of the Scherzo ; in the bravura figure, designated by violin- 
ists a bit ‘ against the grain,” and lying soinconveniently, but the 
difficulty of which was overcome by the artist as though it had 
been child’s play ; and in the Prestissimo of the finale. Such 
rapidity of execution combined with such unvarying clearness 
we never came across before; it was something unique. ‘The 
great characteristic of all the artist does is the subordination of 
his own individuality to that of the composer, whose work he 
is rendering. ‘The impression we receive resembles that 
produced by a Grecian temple, in the art, in the unapproachable 
and self-asserting plasticity, of which the artist, the man, is for- 
gotten.—Beethoven’s works prominently depict the struggle of 
man with life. In Herr J roll rer rendering the struggle is in- 
comparably portrayed, but he who is struggling, the subjective 
element, is notmade equally prominent. Asa rule, in art, as in 
other things, man, and all that appertains to him, are dearer than 
aught else to the human heart. We want to feel both the sorrow 
and the joy in the man representing art ; we do not wish to feel 
them merely in the expression which the man is able to lend the 
feeling in art. Ina word, the subject interests us more nearly 
than the object. The most objective, or artistically most perfect, 
rendering is that adopted by Herr Joachim, 

The E minor Quartet is, so to speak, a work of dramatic 
purport, In this instance, again, the entire performance was, 
both as regards execution and conception, most exquisite, while 
the tempo,-taken much more quickly than we have heard it taken 
by others was a fresh surprise. In the Scherzo, the E string of 
Herr Joachim’s violin snapped. A virtuoso rising above every 
difficulty on his instrument, Herr Joachim might have proceeded ; 
he might have played the Scherzo to the end by adopting other 
positions. But he was too conscientious an artist to do this. 
He retired into an adjoining room, and repaired the damage as 
naturally and simply as if he had been at a rehearsal. He did not ° 
see in the event an opportunity for a virtuoso-triumph, for a 
little deed of heroism, such as but rarely misses to tell upon the 

ublic. 

. The execution of the Golizyn Quartet, which includes all 
imaginable difficulties at once, constituted the gem of the never- 
to-be-forgotten evening, that was honoured by the presence of 
the exalted Patroness of the Society. Heartier and more 
unanimous applause perhaps even Herr Joachim never received. 
We must, however, also direct attention to. the incom- 
parable manner in which Herren Dawydow, Pickel, and 
Weickmann performed their share in the work. 

At the Extra Concert, given by the Society, in the Hall of the 
Assembly of Nobles, we heard what has been unanimously pro- 
nounced by the foreign press Herr Joachim’s greatest effort, 
Beethoven's Violin Concerto. This work has often been per- 
formed here by the greatest violin-virtuosos, but never did we 
before hear it played so perfectly as regards details, or in so 
finished a manner, as regards the whole. The spirit and style, 
too, of this “‘ Concerto” differ only quantitively, not specifically, 
from the spirit and style of a quartet. With the exception of 
certain figures (passages) in the first and the last movement, the 
Concerto is the realization by the orchestral parts, with one part 
at their head, of a musical idea, one and indivisible, but the leading 
part is only prima inter pares, a peer among peers, as Beethoven 
tells us when he makes the kettle-drum solo begin the Concerto 
in deep and profoundly significant tones, and formulate the 
principal motive. Especially remarkable are the artist’s chains of 
shakes—graduated series of shakes of such purport, so exact, s0 
well-considered, so vocal, and so sonorous at the last, we, for our 
part, never heard, and never either did we behold in any other 
great violin-virtuoso so imperturbably firm and calm a bearing. 
This contributes powerfully to the plastic impression produced 
by the performance. The only ig distinguished 
for a style of bowing to an eq extent classically 
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calm and invariably even, was Louis Spobr ; he had, too, some- 
thing of Herr Joachim’s tone, though not in the piano. Gener- 
ally, there is a momentary subordinate tone, at the application 
of the bow, and then comes the effect from contact with the string. 
This is not the case with Herr Joachim; his bow appears never 
to have left the string ; when he comes in, he does not begin, but 
always simply continues, At the Society’s concert, in the way of 
works belonging to the more limited repertory of the elegant salon 
style, Herr Joachim played, amid the greatest and most freely 
manifested signs of approbation on the part of the public, 
Schumann’s ‘“‘Abendstimmung,” and, with pianoforte accompani- 
ment, Spohr’s “ Barcarolle,” and Brahm’s ‘“‘ Hungarian Dances,” 

Herr Joachim, we have just been informed, will on the 27th 
January, give a concert of his own, in the Hall of the Assembly 
of the Nobles, He will have the co-operation of Mdme. Raab 
and the band of the Russian Opera. We hope this concert will 
not be his last. 

eee! ome 


SACRED HARMONIC SOCIETY. 


Solomon was not a favourite oratorio, even during Handel’s lifetime. 
It was performed twice in 1749, a year after its composition, and twice 
in 1759, just previous to the master’s death. Moreover, in the early 
days of its history popular tastehad to be consulted by the interpolation 
of pieces from other works—an inglorious device which seems to have 
justly failed. From that time to the present Solomon has held but a 
secondary place among oratorios, being rarely given entire, and known 
chiefly by a few selections, The injustice of this fate, every one who 
takes an interest in things musical must admit, Solomon is, in fact, 
among Handel’s grandest inspirations. Its theme, like that of Israel, 
supplied the composer with a canvas large enough for his great designs, 
and the result isa masterpiece fit to rank beside the “ Plagues” and 
the * Song of Moses.” If anybody doubt this—an improbable supposi- 
tion—let him take the magnificent double choruses as examples of 
grandeur, and the music of the “ Judgment” scene as illustrative of 
dramatic power. ‘These things may speak for the rest, and they make 
a revelation of genius which every candid mind will acknowledge. 
Clearly, then, it is a duty to atone for the past neglect of so great a 
work, and we have reason to hope that the Sacred Harmonic Society 
is prepared to do so, Sir Michael Costa having completed those additions 
to the original score required by modern notions of effect. Sir Michael’s 
accompaniments, which were used at a performance of the oratorio in 
Exeter Hall yesterday week, are distinguished not only by musicianly 
skill but also by good taste. Never unduly obtrusive, noisy only when 
noise is admissible, and always subordinate to or growing out of the 
composer's ideas, the conductor’s ‘‘ filling in” is a good work well done. 
Henceforth there exists no reason why Solomon should not be a regular 
feature in the society’s programme. 

The performance was above the average in point of general excel- 
lence, and, saving a mishap, caused by rebellious organ machinery, it 
passed off very well indeed, Miss Edith Wynne appeared to great 
advantage in the Queen’s song, “ With thee the unsheltered moor,” 
and in the dramatic trio, “ Words are weak ;” but her rendering of 
‘«Can I see my infant gored !” was marked in a special degree by skill 
and expressive power, The mother herself could not have pleaded 
more touchingly for the life of the child, Miss Vinta gave well 
considered effect to the somewhat shrewish music of the “ second 
woman,” and the part of Solomon could hardly have fallen into better 
hands than those of Madame Patey, whose sonorous voice gave com- 
manding dignity to the words of the king. This lady’s delivery of 
“ What though I trace,” and of the recitatives belonging to her role, 
was conspicuous for taste and effect. Mr. Vernon Rigby sang his three 
songs with equal skill, but was most applauded after ‘‘ See the tall 
palm,” the ornate divisions of which he rendered very fluently. “ Praise 
ye the Lord’”’—the one solo left to the bass voice—was capitally sung 
by Mr. Patey. As regards the choruses, we may speak in general terms, 
so uniform was the effect produced. ‘‘ May norash intruder” gained an 
encore, as a matter of course; but its almost Italian grace was equalled 
in interest and attraction by the grandeur of * Krom the censor ;” and 
the magnificent tone-painting of theseries beginning with “ Music spread 
thy voice around.” The impressions made by these things were 
many and powerful ; but most powerful perhaps was that of « Draw the 
tear,” especially of the tremendous sequence of harmonies on the words 
“ Full of death and wild despair”—a sequence such as Handel alone could 
thus use. Reviewing the entire performance, we may safely declare 
that its repetition will be a welcome event, come when it may. 





Fronence.—A new opera, La Seechia rapita, will shortly be produced 
at the ‘leatro Goldoni. No less than six composers had a share in 
writing it. Does the proverb concerning cooks and broth apply to 
musicians and operas? It is to be hoped not. 








MR. HENRY LESLIE’S CONCERTS. 

The past has always a lesson to teach, and, therefore, opportunities 
of looking back upon it always have their value. This rule applies to 
music, as to other things. Indeed, the past of music is singularly 
instructive, because showing how, through centuries of time, and amid 
much conflict, the art has steadily progressed, all things working 
together for its good. With the application of this lesson we are not 
now concerned, Mr. Henry Leslie having invited us to contemplate a 
particular illustration of it. Mr, Leslie sometimes indulges a fancy 
for combining instruction with amusement, by giving “historical. 
concerts,” and showing the progress of music through stated periods, 
The idea is a happy one; but it has rarely led to results more 
interesting than on Friday, when, in St. James’s Hall, Mr. Leslie 
exhibited a specimen of oratorio in its swaddling clothes. ‘I'rue, he 
brought forward a well-preserved mummy rather than a living thing, 
but every purpose was answered by it, and the contrast invited was 
made all the easier. It can hardly be necessary to say that Mr. 
Leslie sought his baby oratorio in Italy, where lie buried the art- 
children of that glorious band of musical pioneers who laboured 
during the first half of the seventeenth century. Other explorers had 
been before him—Mr. John Hullah, to wit, who once produced Caris- 
simi’s Jephtha—but Mr. Leslie found no mean prize in the same old 
master’s Jonah. It was this Jonah which English amateurs heard for 
the first time on Friday evening. Here we are, perhaps, expected to 
say something about the composer’s life and labours; but, unhappily, 
only meagre details have come down to us. They show, however, 
that Carissimi was a man with thoughts of his own, and a 
will to carry them out. Under his hand recitative was developed ; 
he restored the cantata form to church use, brought stringed 
instrument to the aid of religious music, and generally used his talents 
and the high position held by him in Rome for the progress of art. It 
is fitting that such an old worthy should sometimes be had in remem- 
brance. His form may be vaguely outlined as we look back at it 
through the mists of 250 years; but we see enough to know that 
Carissimi was a ‘ faithful soldier and servant” of the cause to which 
he devoted a long life. The laying out of the story of Jonah is marked 
by great simplicity, only the prophet being personified, while the 
narrative is divided amongst soloists and chorus, with no more system 
than is needful to give concerted effect to the utterances of the sailors. 
We should add that the libretto deals chiefly with Jonah’s disastrous 
voyage, and makes but slight reference to the prophet’s subsequent 
exploits. The music is divided into twenty-one numbers, of which 
eleven are recitatives; eight choruses, one air, and a very brief in- 
strumental prelude, resembling a Lutheran chorale, completing the 
tale. We are at once struck with the proportion and character of the 
choruses, which show that the early masters justly estimated a means 
of effect often said to have been developed at a later time. Moreover, 
they put before us the germs of much that subsequently ripened into fair 
and beautiful things. @arissimi’s brief concerted pieces, for example, are 
the antitypes of those in Bach’s Matthew Passion, while hie double cho- 
ruses are the double choruses of Handel in embryo. Handel by the way 
did Carissimi the honour of stealing from his Jephtha, and we can scarcely 
avoid the conclusion that he developed « He gave them hailstones”’ from 
“ And there was a mighty tempest,” the first double chorus of Jonah. 
The key is the same; the antiphonal structure is the same; and the 
sequences of common chords in the tonic and its nearest related keys 
are the same. ‘T'rue, Handel’s work is gigantic compared with that 
of Carissimi; but “ the child was father to the man” beyond a doubt. 
Carissimi’s choral writing shows dignity and simplicity, as well as the 
characteristic reliance of his age upon scientific devices, which a 
mastery of science made easy. All these features best appear in the 
final chorus of Jonah, an example of eight-part writing worthy the 
connoisseur’s study. The recitatives sustain Carissimi’s fame in that 
branch of his art, by their careful adaptedness to the text, and Jonah’s 
one song is an example of profound expression such as may be matched 
only here and there in the writings of the greatest composers. Look- 
ing at all these things, we credit Mtr. Leslie with a good work in,bring- 
ing Jonah to the light, and adapting it for English use. The perfor- 
mance left nothing to desire, the choruses being perfectly sung to 
Mr. J. C. Ward’s organ accompaniment, the part of Jonah being well 
rendered by Mr. Maas, and the narrative solos having good exponents 
in Miss. E. Horne, Mdme. Poole, Mr. Regaldi, and Mr. Chaplin Henry. 

With regard to the rest of the concert, we have only space to say 
that the choir sang Bach’s Motet, “‘ The Spirit also helpeth us,” Schu- 
bert’s 23rd Psalm, Mr. Goss’s Thanksgiving Anthem, and a selection 
of madrigals; that Miss Sophie Ferrari, Miss D’Alton, and Mr. Sims 
Reeves were the solo vocalists; and that Herr Joachim played two 
familiar movements for the violin. : 


Pesru.—After a retirement of years, the Abbate Franz Liszt is, it 
seems, once more about to give public formances. He was 
announced to play compositions by Beethoven, Chopin, and Schubert 
on the 16th inst. 
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MR. CUSINS’S GIDEON. 


Thursday week witnessed the repetition of a somewhat familiar 
incident, to wit, the production in London of a composition specially 
written for a provincial festival. As regards English music, the 
metropolis generally gets its novelties in this second-hand fashion, and 
seems perfectly satisfied that Birmingham, Norwich, Gloucester, 
Worcester, and Hereford should play the generous patron, while itself 
reaps benefit without incurring risk. The arrangement may work well, 
but all the credit of it belongs to the provincial towns, whose ready 
encouragement of art has given us during the last few years, Naaman, 
The Woman of Samaria, The Prodigal Son and St. Peter. It will be 
remembered that at the Gloucester Festival of last year Mr. W. G. 
Cusins’s oratorio, Gideon, was heard for the first time. The character 
of the work, the position held by its composer, and, we may add, the 
success achieved, made its performance in London only a question of 
months. That performance has now been given,and Gideon has 
received the verdict of the ultimate English tribunal—one, by the 
way, specially competent to judge, seeing that St. James’s Hall held, 
on Thursday evening, no small majority of London musical notabilities. 
Mr. Cusins wisely took the direction of the concert into his own hands ; 
and we must assume that he was satisfied with the means employed 
At any rate, they were equal to the desired result: an excellent 
orchestra kd by Herr Straus, a competent choir, and able soloists 
leaving very little room for adverse criticism. To judge by the 
demonstrations made, the success of the work was as great as that of the 
performance, every number being more or less vehemently applauded, 
while repetitions of the air, ‘‘The eyes of the Lord,” and of the 
“Battle Chorus” were insisted upon. Mr. Cusins, moreover, re- 
ceived very warm congratulations at the close of the performance. 
From the significance of these facts we do not wish to take one jot. 
Indeed, we contend that Gideon shows powers of a high order. It 
makes plain, for example, that Mr. Cusins has a rare command of 
picturesque orchestration ; that he can sustain himself through a long 
effort ; that he can write with fluency, and usethe contrapuntal resources of 
his art with the ease of one who knows them well. When such merits 
appear in the most exacting form of composition, the composer is not 
aman about whom an unnecessarily discouraging word should be said. 
But neither, and for the same reason, is he a man whose faults should be 
passed over asunworthy of correction. ‘l'o put the matter on the lowest 
ground, it will “ pay ” to be critical with Mr. Cusins. In judging ofa 
composer who is still young, allowance must be made for the evidences of 
hero-worship his works exhibit. Beethoven had a hero in the early 
part of his career, and we need not be surprised to find in Gideon proots 
of a like passion. It is the misfortune of modern composers, however, 
to live at a time when a multitude of heroes contend for their allegi- 
ance, and thus it comes to pass that modern music, like a diamond of 
many facets, reflects light from every quarter. ‘To some extent this is 
the case with Gideon, but most of all has Mr. Cusins drawn his 
inspiration from Mendelssohn and Gounod, whose diverse characteristics 
he exhibits with more or less faithfulness. For reasons already hinted 
at, we do not not complain bitterly of this, No doubt, in course of time, 
Mr. Cusins will settle down into a style of his own—a style even now 
foreshadowed by his works.. Mr. Cusins should also avoid the imita- 
tion which may be observed in the Triumphal March, the exordium of 
the tenor air “ O sing unto the Lord,” the second contralto song, and 
the unaccompanied quartet. His models are good, doubtless; but 
all such copies weaken the impression of the music. In his next work, 
moreover, Mr, Cusins will do well to bear in mind the distinction 
between the human voice and instruments of brass or wood, Had he 
done so in the case of Gideon, the terribly exacting air “ Though I am 
sometime afraid,” would not now closely follow a long scene in which 
the same voice takes a chief part, nor would the tenor be given a song 
having a declamatory introduction of itself sufficiently exhausting. 
With these remarks our duty is done; and we leave Gideon, 
impressed by a sense of its promise and with the idea that the 
time of fruition depends upon Mr. Cusins himself. For the sake of 
doing justice to the soloists we must refer once more to the perfor- 
mance. Miss Wynne’s delivery of the Angel’s music could hardly 
have been better. Purity of style and artistic feeling were conspicuous 
in everything she did. The two contralto airs gained much through 
Madame Patey’s rich voice and impressive manner. Indeed, her 
delivery of “ ‘Ihe eyes of the Lord are over the righteous ” was itself 
sufficiently provocative .of the encore that air received. Mr. W. H. 
Cummings, whom we welcome back to English concert rooms, was as 
artistic as ever in the music assigned him; and the trying role of 
Gideon, taken at Gloucester by Mr. Lewis Thomas, again obtained all 
needful justice at that gentleman’s hands. In point of sustained 
vigour and intelligent delivery, Mr. Thomas was quite equal to an 
arduous task. Mr, Hilton also did good service as second bass. 

A wiscellaneous selection followed Gideon, the chief features of 
which were two MS. part songs, for female voices, by Dr. Hiller; 





Weber’s Conceristiick. played by Mr. Cusins; a Festlied, written by 
Meyerbeer for the opening of the Coburg Operahouse in 1840 ; and the 
march from Beethoven’s Ruins of Athens. The part-songs were 
entrusted to lady-students of the Royal Academy of Music, and one, 
May Bells, obtained an encore, on the strength, perhaps, of its Mendel- 
ssohnian reminiscences. The Concertstiick was conducted by Signor 
Randegger, who also accompanied Dr, Hiller’s works. Meyerbeer’s 
Festlied—long an occasional piece at State concerts—might have 
remained in the Royal library without much loss. It is emphatically 
a piece d’ occasion. ; 

— i 


NILSSON’S RETURN TO NEW YORK. 
(From the “ New York Herald,” March 5th.) 


“Nothing short of genius of a commanding character could attract such a 
splendid house as that which crowded the Academy of Music last evening, 
on the occasion of the commencement of the second season of Christine Nilsson. 
The same magnetism that electrified a hard-to-be-pleased operatic audience, 
and gave vitality, youth, and freshness to thread-bare and hackneyed réles, was 
all potent when the announcement was made that the reigning Queen of 
Opera was to take her farewell of the people whom she bound to her in 
irrefragable bonds of friendship. It would be difficult to speak of another 
artist, among the great number that Europe has sent to this country and 
those of native growth, who has gained such a firm hold on the affections of 
the public. In Christine Nilsson, when she leaves us, the opera-goers of 
New York will lose one of the brightest, most sympathetic, and most 
accomplished artists that ever trod our boards, and it will be long before her 
place can be filled. Against the most terrible obstacles that ever blocked the 
path of a prima donna—an incomplete company and incompetent manage- 
ment—Nilsson won a triumph of the most complete and thorough kind. In 
her hands the familiar Lucia, Martha, Leonora, Violetta, Marguerite and Zer- 
lina became actual novelties and fresh creations, and held the sympathies of 
the best people in New York, without a symptom of ennui, for forty perfor- 
mances. Last night, the Swedish Nightingale gave a strong proof that a short 
absence had not dimmed the bright impressions left in the minds of her ad- 
mirers, and her delicious characterization of Mignon was as charming, winning, 
and artistic as ever. The well known song. ‘Connais tu la pays,’ the 
duet, ‘ Leggiadre rondinelle,’ the toilet scene and the finale showed that her 
clear, thrilling, sympathetic voice, which can now glow with the passion of 
the tropics, now tremble with the virginal tenderness of a Scandinavian maid, 
anon give expression to a queenly dignity, and again carol like a Jark of 
morntide, has lost none of its charms during her absence. * ? * 
While speaking of acting, we may say that Mdlle. Nilsson was in unusual 
spirits, and her histrionic impersonation of the réle was more forcible and 
delightful than ever. * * bs * * bg * * 
On Wednesday evening Mdlle. Nilsson appears as Leonora in Jl T’rovatore, 
and on Friday, in Martha, It is the universally expressed desire of the 
public that she appear in what is called her greatest réle, Ophelia, in Hamlet, 
before the close of the season, and we trust that the management will not 
refuse such liberal patrons as the New York public have proved 
themselves.” 

i 


THE FETIS LIBRARY. 


From an interesting report, presented by M. Gevaert to the Belgian 
Minister of the Interior, we take the following particulars with regard 
to this valuable collection of books and manuscripts :— 

“ M. Feétis left behind him an admirable catalogue in four divisions : 
—Musical History; Musical ‘Theory; Practical Music; Literature, 
History, and Science; these being divided and subdivided for the 
purpose of classification in minute detail. The first portion of the 
library is very complete, especially in its biographical department ; 
which, says M. Gevaert, is probably the finest ever gathered together 
in one and the same collection. The second division comprises most 
of the works on the technicalities of music which have been published 
since the invention of printing, together with some rare and curious 
manuscripts. ‘The collection of instruction books for the lute (six- 
teenth century) is probably unequalled. But it seems that the library 
is most rich in the department of Practical Music. The missals com- 
prise some as old as the 10th century ; and among them is the famous 
Missal of Wurzburg (1484). Church music of the fifteenth and two 
following centuries is well represented, among the examples being the 
Patricinium Musices (7 vols.) of Orlando de Lassus. In the department 
of secular music isa unique collection of old madrigals, printed on 
separate sheets, and gathered from all parts of Europe with infinite 
pains. It comprises, also, a hundred manuscript scores of seventeenth 
and eighteenth century Italian operas; a hundred and fifty scores of 
French operas, from Lully to Meyerbeer ; and a complete collection of 
music for pianoforte and organ. We envy the Belgian nation the 
possession of this rare treasure, and consider that 150,000 francs were 
never better spent than in its purchase. 
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THE WORLD'S JUBILEE. 
(From the * Boston Courier.’’) 


During the past week an office has been fitted up in the New Eng- 
land Conservatory of Masic, on the door of which appear, The World’s 
Jubilee Chorus, and the names of Mr. Tourjee and Mr. Gilmore. The 
enrollment of the chorus has begun, and now fully 10,000 singers are 
pledged to be present at the great Jubilee in June, We do not sup- 
pose anybody ever doubted that the chorus would fill, but we do not 
believe any one ever wholly expected there would be the least 
difficulty in filling the ranks of the chorus. As was announced in the 

, Courier of last week, Chorus Circular, No. 1, was issued on Monday 
morning in all the daily papers of the city. By nine o'clock there were 
representatives of a dozen societies in Mr. Tourjee’s rooms, and they 
came so early that no note was taken as to which was the first to enter 
the room. Mr. Tourjee might well have claimed the head of the list 
for his Boston chorus, but he gave way to the Handel and Haydn 
Society, whose representative was at hand. Then came the Newton- 
ville Society, then the Chelsea Choral Society, and next the Lynn 
Choral Society, the officers of which telegraphed, wrote, and sent a 
man. Before eleven o'clock a telegram was received entering a 
Bangor society, and they have been coming in all the week. Many 
officers of societies in the immediate vicinity, who started in after 
breakfast on Monday, were surprised to find societies out of the State on 
the books before them. The number of societies in the last jubilee 
chorus was one hundred and three. In five days, one hundred and one 
societies were entered for the second jubilee. The number of societivs 
now accepted is one hundred and eizht, seven having been added 
yesterday. Ofthe whole number of societies thus far reported, 76 
belong to Massachusetts, 13 to New Hampshire, 5 to Maine, 4 to Vermont, 
4 to Connecticut, and 1 each to New York, New Brunswick, Illinois 
and California. The present Boston chorus will constitute the first 
section of the chorus for the Jubilee. Every singer must be examined, 
and no one will be admitted who cannot sing correctly. Yesterday 
Mr. Husted alone wrote acceptances to the one hundred and eight 
societies, and addressed a circular to each. The new building is to be 

* 350 by 600 feet ; the former one was 300 by 500 feet. There are to be two 
ornamental towers at each end, 160 feet high—the distance from the 
tloor to the centre of the the arch being 140 teet. The corner towers 
will also increase the beauty and strength or the Coliseum. There is 
some discussion about placing the sopranos of the chorus in the rear 
facing the audience, with the expectation that it willimprove the effect. 
Mr. Gilmore regards the idea favourably. 


oad 


ELIZA SEVELLI. 


(From a Correspondent). 


Sir.—As the enclosed critique of the young English prima donna, 
Eliza Savelli, will be gratifying to her numerous friends in London, 
many of whom are readers of your paper, I send you a translation from 
the Pheatrical Journal of Modena:— 

“The vernal season of the Goldoni Theatre was inaugurated on the 
evening of Easter Sunday with the opera Jl Birraijo di Preston, in which 
Eliza Savelli, a young English Jady, sustained the character of Effy with such 
artistic effect and excellence as to evoke from the audience the most enthu- 
siastic demonstrations of satisfaction. At the conclusion of the opera such a 
furore of applause greeted her re-appearance before the curtain as we have 
rarely if ever witnessed. The young lady is very prepossessing in appearance,, 
her gentle and fascinating manner. in conjunction with her marvellous voice 
evidently foretell a brilliant career. The perfect intonation of her voice 
struck us at once as most remarkable, the lower medium and upper notes 
being rendered with evenness, archness. pathos, and brillianey. We failed to 
observe any undue forcing one part of the voice more than another. In 
Signora Savelli we have an artist of very great promise indeed, gifted with 
high dramatic intelligence, and destined in our opinion to occupy a position in 
the first rank of operatic artists.” 

—_()—---- 
MADAME PAREPA-ROSA. 
(From the ** New York Daily Tribune,” March 1.) 

The directors of the great Rhenish Musical Festival, to be held 
next summer at Dusseldorf, have engaged Madame Parepa-Rosa as 
principal solo vocalist. In consequence of this, she will sail for Europe 
somewhat earlier than she originally intended, leaving about the Ist 
of May, immediat-ly after the close of her Easter season of Italian 
Opera in New York. It is not likely that she will be in America next 
season, though negotiations have been going on lately between Mr. 
Rosa and the Directors of our Academy, and we understand that 
liberal offers were made to induce that geutleman to take the opera- 
house for the season of 1872-3. He will probably give Woylish opera 
next year in London, and after that we shall hope to welcome him 
again to the United States. 








A REAL ITALIAN TENOR 
( Communicated.) 


Ever since the death of Giuglini, and the evident decline of Mario’s 
once unequalled vocal powers, operatic managers have been « searching 
through the wide world” for that rara avis, a genuine Italian tenor 
worthy to assume the mantle of the above-mentioned famous artists. 
Italians, Frenchmen, Belgians, Spaniards, Americans, and Englishmen 
have been tried, but all were found wanting. There, is, however, a 
rumour current in musical circles, that a worthy successor to the 
vacant place of Mario and Giuglini has been found in Rome in the 
person of Italo Campanini. He is twenty-six years of age, and much re- 
sembles the late Signor Giuglini in appearance, though he is not so stout. 
As this extraordinary singer is, we hear, engaged at Her Majesty’s 
Opera, Drury Lane, for the forthcoming season, the following report, 
from a great musical authority, just received from Rome, where the 
Signor is: now singing, may not be uninteresting to our readers at 
this period :—‘ 1 cannot express to you how delightful he is; no doubt 
he will prove ¢he attraction of the London season, and one of the 
greatest tenors ever heard there. I prognosticate he will outshine 
any tenor heard in England for very many years past. He has a most 
deliciously sweet voice, precisely of the umbre of Giuglini (without 
being in the throat), but more powerful; he sings with the utmost 
feeling, the tenderest delicacy, and the most refined pathos, surpassing 
even those sweetest accents of poor Giuglini, which charmed every 
one. With Campanini, “the gap” lett by Giuglini and Mario 
has, at length, been filled. In fact, you will find that Campaniui is 
just the tenor to enchant the whole of the English public who delight 
in sweet and beautiful singing. You may make any use of this letter, 
and honestly praise him to any extent, as 1 feel sure Campanini will 
surpass any opinion that may be formed of him, in consequence of any 
anticipatory notices in his favour.” 

— 0-— m 
THE JOLLY WAGNER. 
(As sung with great applause by the British Public.) 
Tune—obvious. 


When first we took to Wagnering, 
A Wagnering did go, 
We filled the critics’ hearts 
Full of sorrow, grief, and woe, 
And many were the scoffings that we did undergo. 
Chorus—Singing wo! my lads, gee wo, 
Drive on, my lads, hey ho ; 
There’s none can feel delight 
Like a jolly Wagnerite. 
The opera season’s coming, 
And what pleasure we shall find, 
For Lohengrin is to be done, 
The work just to our mind ; 
*Twill make the gold to fly, my boys, like chaff before the wind. 
Chorus—Singing wo! my lads, &e. 
Thro’ dark and stormy argument 
We stuck hard, thick and thin ; 
We bore it with contentment, 
We'll now go in and win ; 
And we will have Zannhauser done soon after Lohengrin. 
Chorus—Singing wo! my lads, &e, 
Then here's a health to Mr. Gye, 
Success to normal piteh, 
Good luck to all, both far and near, 
What knows what's what, which which ; 
And him as tries to stop the way we'll drive into the ditch. 
Chorus— Singing wo! my lads, &e. 


Cotocye.—Ninth Giirzenich Concert, “ Fest-Marsch” for the Opening 
of the London International Exhibition, Ferdinand Hiller; Viol-n 
Concerto, Mendelssohn (Herr de Ahna, from Berlin); first act of Alceste, 
Gluck (Alceste, Mdlle, Schneider); Overture No. 2 to Leonore, 
Beethoven; Kighth Symphony, Gade (first time in Germany). 

Leirsic.—At the Eighteenth Gewandhaus Concert, anew Symphony, 
No. 8 in B minor, by Niels W. Gade, was performed for the first time 
here, and received with great favour. Herr Schradick, of Hamburgh, 
played Spohr’s 7th Concerto, in E-minor, and a Chaconne, by Vitali. 
Malle, Assmann, from Bremen, sang an air from Titus, an air by Men- 
delssohn, and an air by Schumann.—At a sacred performance given by 
the Singakademie, the compositions selected were, Lobgesang, Men- 
dels-ohn; Aeguiem for male chorus, Cherubini ; and the “ Hallelujah ” 
chorus from the Messiah, Handel.—Tenth concert of the Euterpe 
Society : Overture to Zymont, Beethoven; Overture to Genoveva, Schu 
mann ; and Symphony in C major, Schumann. 
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SIR JOHN GOSS. 
(From the “Morning Post,” March 20.) 

This distinguished musician, upon whom her Majesty conferred the honour 
of knighthood yesterday, was born at Fareham, December 27, 1800, his 
father being organist of the parish church there. In due time he commenced 
his musical education as one of the children of the Chapel Royal, St. James’s. 
He afterwards became a pupil of Thomas Attwood, the favourite pupil of Mozart, 
and ultimately succeeded his master as organist and vicar-choral to St. Paul’s 
Cathedral. Sir John Goss has always been a busy worker, and his compo- 
sitions, both vocal and instrumental, are as excellent as they are numerous. 
His glees, written with a thorough knowledge of vocal capabilities, characterised 
by a sweet flow of melodies and richness in harmony, have attained a world- 
wide reputation. Every musical community among English-speaking people is 
familiar with “ Ossian’s Hymn to the Sun,” “ There is beauty on the mountain,” 
“Kitty Fell,” and‘ TheSycamore Shade.” Anoverturein F minor,written for and 
performed at the Philharmonic Concerts in 1827, attracted considerable attention. 
A treatiseon Harmony and Thorough-bass, also from his pen, although an early 
effort, is yet used as a trustworthy text-book. Seon after his appointment to St. 
Paul’s, Goss composed an anthem in honour of the Queen’s marriage, and of 
this work her Majesty was pleased to accept the dedication at the time. The 
peculiar method in which Divine service was ordinarily performed at the 
cathedral offered no worthy encouragement to Goss as a composer until the 
occasion of the funeral of the Duke of Wellington, in 1852, when he was per- 
mitted to write something for the occasion, and preduced the sublime anthem, 
“ If we believe that Jesus died.” In 1854, he wrote “ Praise the Lord ;” and 
the grandeur of this work having created a demand upon his genius and 
powers, hitherto unrecognised or ignored by the body with which he was most 
intimately connected, Goss:contiuned to produce works which have become a 
pride and honour to the Church to which he belongs. The fitness of the music 
furnished by him for the recent ceremony of Thanksgiving for the recovery of 
the Prince of Wales is known to all, and the honour paid to the choirmen by 
the Queen, through a member of their body, will doubtless be the means of 
elevating that body in public estimation. Sir John Goss is (happily) married, 
and his eldest son, the Rev. John Goss, is vicar of St. John Baptist, Hereford, 
and vicar-choral of Hereford Cathedral. : 

— eee 


Durina a recent performance of Die lustigen Weiber, at 
the Royal Opera, there was another interruption, though, on 
this occasion, it proceeded, certainly, from the public. When 
Mrs. Ford, Madame Lucca, appeared on the stage, the immense 
house resounded with applause such as was never heard in it 
before. From the boxes, from the pit, and from every other 
place whence the stage could be reached, bouquets and wreaths 
were showered down, and had Betz not placed himself as a 
protection, with his broad hands, between these heralds of the 
spring and the prima donna, that charming favourite of the Muses 
would absolutely have run a risk of becoming a victim to a floral 
death. How many wreaths were flung on the stage in the course 
of the performance, we know not ; we merely saw that the large 
basket in which Falstaff—and Falstaff-Bost takes up a great 
deal of room—is brought upon the stage, was filled to the brim 
with magnificent flowers. In addition to these fading marks of 
appreciation, some one threw down a blue-silk cushion, on which 
was fastened a silver laurel wreath. In the middle of the latter 
was a diamond, valued by competent judges at 2000 thalers. 
And now, ye ‘ unsubsidised ” hissers in the amphitheatre, and ye 
nocturnal young ladies behind the carriage, howl away as much 
a8 you choose ; you are only like the well-known cur who barked 
at the moon.—Berlin Zeitung. 

Botoana.—The municipal Council have passed a vote suppressing 

the grant of 40,000 liras, to the Teatro Communale. One result of 
this will be that neither Zannhduser nor Aida will be produced this 
autumn, as previously announced. The Council has also suppressed 
the band of the National Guard. 
_ Nior.—M. Logé, the young Belgian pianist, has given two matindes 
in the Cercle Nautique, at Cannes, to a brilliant assembly, among whom 
were the Duke and Duchess of Parma, the Duchess of Montpensier, 
the Duke and Duchess of Vallombrosa, and the Vicomtesse Vigier (Sophie 
Cruvelli). At the Grand Hotel, Chauvain, M. Logé gave his soirée 
adieux, with Herr Reichardt, the tenor, (composer of “ Thou art so 
near and yet so far,”) formerly tenor at the Imperial Theatre, Vienna, 
Her Majesty’s Opera, London, and elsewhere. 
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The Lord of Lorne to his Lady. 


(Lines suggested by the First Anniversary of their 
Marriage, 21st inst.) 


PILI 


OH come to far Argyle, my love ! 
And be of Highland hearts the pride— 
Oh come, and Ossian’s land of song 
Shall own thy gentle sway, my bride! 


Thy home shall be our heath-clad hills ¢ 
Washed by the clear Atlantic wave,— 
Where mighty Fingal lived of old, 4 


Where sleep in death his warriors brave. 


Thine own shall be Iona’s Isle, 
The brightest gem set in the sea! 
Where rose Columba’s sacred pile— 
The Light which bade dark ages flee ! 


Thy coming like yon sun shall be 

When breaks she* through the mists at morn— 
When bathed in light our mountains free, 

Oh, what can match the Land of Lorne! 


“Then come broad Scotland o’er, my love ! 
And be of loyal hearts the pride— 
The Land of Burns—the Land of Scott, 

Shall yield thee homage true, my bride! 


W. H. 


* In ‘Ossian,’ and all Gaelic poetry, the sun is feminine. 


: 
; 
; 
; 
} 
; 
) 
ae 


2 
3 


Viesna.—The Der Freischiitz jubilee was celebrated, on the 7th, 
at the Imperial Operahouse, “ festlich beleuchtet,” as it is called here, or 
lighted up a giorno, as the Italians have it, in honour of the occasion. 
It was really the fifty-first,and not the fiftieth, anniversary of the 
production of the opera in the Austrian capital, but the state of 
political affairs last March prevented any celebration of jubilees then. 
The performance of the opera was preceded by that of a Hymn, words 
by Rochlitz, music by Weber, which had not been given for thirty-five 
years. After a few bars, the curtain rose, and the entire company, 
ranged in a semi-circle, was perceived drawn up on the stage, the 
foremost places being occupied by Mesdames Wilt, Gindele, Herren 
Miiller and Krauss, the artists who took the solos. At the conclusion 
of the Hymn, Herren Lewinski stepped forward and recited some 
verses written, in commemoration of the event, by Herr L. A. Frankl. 
In the opera, the very smallest parts were sustained by leading artists, 
anxious to show their veneration for the great composer.—One of tie 
principal features at the grand concert just given by the Academic 
Vocal Association was the Requiem, written by Herr Franz Lachner 
who conducted it himself. The solos were —_ by Mesdames Wilt, 
Gindele, Fillunger, Herren Pirk and Krauss. This last work of the, 
veteran General-Musical-Director of Bavaria was much admired, 
especially an eight-part ‘‘Sanctus.”—The Schubert Monument, of 
which Herr Kundmann is the sculptor, will be unveiled in May. The 
Deutsche Zeitung, speaking of it, says: With the exception of the red 
granite plinth, the entire monument is of white marble. It will be 
placed fronting the Wilhelm Palace in the Stadt Park. The statue of 
the master is completely finished, and the last touches are being put 
to the bas-reliefs which will adorn the pedestal. Schubert, larger than 
life, is represented sitting upon a rock. In his lap lies his note-book. 
In his right hand, which rests upon the trunk of a tree, he holds a 
pencil, as though about to jot down the melody that has just sprung 
from his brain. ‘The thick-set figure, in the characteristic costume of 
the period, including an ample cloak, the broad collar of which is 
turned down, and the good-natured face, set off by a thick curly head 
of hair, present us with a most faithful semblance of Schubert's 


personal appearance. 


os 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


THE DIRECTOR’S BENEFIT, 


ON 


MONDAY EVENING, MARCH 
(Not included in the Subscription. ) 


1872. 


2 5th, 


Programme. 


PART I. 
FUGUE, in D major, for organ—Master Lk JEUNE 
SERENADE TRIO, for violin, viola, and violoncello—MM. Joxcun 
Srravs, and Piatti ° 
SONG, “ Deh vieni non tardar"—Madame Lemaens SHERRINGTON .. 
ADAGIO, in F major, for violin—Madame NorMan-NERUDA 
ALLEMANDE, LARGO, and ALLEGRO, for scigest with 
pianoforte accompaniment—Signor Piatti 
SONG, “ Adina"—Madame Lemmens SHERRINGTON 
SLUMBER SONG, AU einai eanng for Laer eae alone—Madame 
SCHUMANN .. 


Bach. 


Beethoven, 
Mozart. 
Spohr. 


Veracini, 
Schubert. 


Schumann, 


PART Il. 

CHACONNE, for violin alone—Herr Joacum™ .. . . Bach, 
SONG, “ Quando a te lieta”—Madame LEMMENS SueRRINcToN .. Gounod, 
ANDANTE and SCHERZO (posthumous), for two violins, viola, 

and violoncello—MM. Joacui™, L. Rigs, Straus, and Purr Si 
SONG—Madame LeMMens SHRRRINGTON .. 
TRIO, in G major, fur pianoforte, violin, and violoncello—Madame 

ScnuuMann, Madame Norman-Nervupa, and Signor Piatti 
CHORALE, for organ—Master Le Jeuse 

Conductor | 


Mendelssohn, 
Meyerbeer, 


Haydn, 
Henry Smart, 
Sm JULES BENEDICT. 





CRYSTAL PALACE CONCERTS. 








TWENTY-SECOND SATURDAY CONCERT, MARCH 23rd, 1872. 
PROGRAMME. 


OVERTURE, ‘* Leonora, No.1” 

AIR, “Als gott dich” 
first appearance) . 

SYMPHONY IN B FLAT (No, 2) MS. (First time) 4 

Prscuxa-LEvrNER 


Beethoven, 
(La Juive)—Herr Arnowy Wa.vex (itis 
Halery. 
T. Wingham. 
SCENA, “Berthi-te” (£uryanthe)—Mdme. 
(Her first appearance) 
AIR, “ Glocken geliiute ” *—Herr ARNOLD WALDEN 
PIANOFORTE CONCERTO (No. 2)in E Flat—Mdme. ARABELLA 
Gopparp (First time at these Concerts) 
WALTZ—Meme. Pascnka-Lectxer 
OVERTURE, “Ruy Blas” 
Conbuctor 


Weber, 
Holtzel, 


W. S. Bennett. 
Tlorn, 
Mendelssohn, 
Mn. MANNS 








MARRIAGE. 
On the 14th inst., at St. George’s, Hanover Square, by the Rev. H. 
Howarth, JAMES Lock, Esq., to Amy Mantanng, second daughter of J. 
F. Serot, Esq., of Grosvenor Street, Grosv enor Square, 
TO CORRE ‘SPONDENTS. 
Dr. Tripie.—Not exactly ; Monsigny, it is true, composed the opera, 
Le Deserteur, but not Une Folie, which last is wi san 





N Oo T Ic E. 

To ADVERTISERS.—The Office of the MusICAL WorLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). 1t is requested that Advertisements 
may he sent not later than Thursday. Payment « on delivery. 


Che Musical 4 Worl. 


LONDON, SATURDAY, MARCI 23, 1872. 








MR. GYE’S PROSPECTUS. 

OT long before the great French revolution broke out, 
a certain man visited Paris for the first time in thirty 
years. He was a little, wizened, dried-up personage, whom 
one would pass in the street with just the slightest feeling 
of curiosity, and straightway forget. Yet, “that odd old 
man, coming up out of the heart of the country, and taking 
a momentary place in the firmament of kings, princes, 
nobles, and others of high degree, outshone them all. 
Wherever the queer little figure was seen —in the palace, 
in the hall of Assembly, or in the streets—all men became 
equal in their insignificance, and in their homage. THe 
Man was called Voltaire; and just what Voltaire was in the 








Paris of his closing days Richard Wagner isin Mr. Gye’s opera 
scheme. The extraordinary personage who, for good or for 
evil, has become such a power in art, will dominate the 
Covent Garden season, putting all rivals under his feet. 
In vain do we read of this, that, and the other work to be 
produced ; of favourite artists coming back to us again, and 
of new aspirants desiring a share in English honours; these 
things are overshadowed by Wagner and his Lohengrin, 
The fact was inevitable, for reasons which must be obvious. 
In the first place, it was inevitable that Wagnerism should 
gain a footing among us. The famous “silver streak may 
keep away material forces, but it is powerless against ideas, 
“Ruperts” cannot sink an invading thought, nor “* Woolwich 
Infants” smash a principle. As sure, then, as the work- 
ing of a natural law was the process which, sooner or 
later, was bound to test the theory and practice of Wag- 
nerism in this country. Under such circumstances, we only 
regret that the consummation did not arrive earlier; because, 
if Wagner be a true prophet, we have suffered a deprivation 
of truth; if a false prophet, the task of stamping hin we 
would now be happily over and done. Nevertheless, to 
welcome the present signs of his coming ; and, unless over- 
awed by genius, the stupendousness of which Herr Wagner 
himself avows, we will give him fairer trial than ever heretic 
yet had. 

Here, by the way, it is right that we should notice the 
terms used by Mr. Gye in announcing Lohengrin,—terms 
which convey an impression that he has long been burning 
to put the operas of Wagner upon his stage. In this matter, 
the prospectus kindles our imagination; and we see Mr. 
Gye laden with copies of Tannhduser, Lohengrin, Tristan 
und Isolde, weeping and praying for admission to his own 
theatre, which has been locked against him by certain 
potent but shadowy enemies of the prophet. Who, may 
we ask, are the persons referred to by Mr. Gye, when he 
speaks of an opposition to his zeal for Wagner? We know 
them not; we never even heard of anybody having hinted 
at “barring out” the Wagnerian idea. n all hands the 
demand has been— Let Wagner come !—Per contra, we do 
suspect the existence of managers who have -so often 
promised Wagner’s works, without performing them, as to 
make the whole affair a joke. Let it be distinctly understood, 
then, that nothing has stood in the way of Herr Wagner’s 
operas save the hesitancy of those who looked at 
their production in the light of a doubtful business specu- 
lation. 

Auber’s Diamants de la Couronne, one of the unful- 
filled promises of last year; J7 Guarany, a recently com- 
posed opera by Carlo Gomes; and a new work, Gelmina, 
by Prince Poniatowski, are announced with Lohengrin ; 
but the interest they excite is of the smallest, and should 
they precede Wagner, the fate of debaters who stand in 
the way of Bright or Gladstone must be expected. 

With reference to the engagements we need do no more 
than give a summary. The names speak for themselves. 
They include Madame Adelina Patti, Madame Pauline 
Lucca, Mdlles. Sessi and Sealchi; Madame Miolan-Carvalho, 
and Madame Monbelli. Madame Sinico—long associated 
with Her Majesty’s Opera—is, this eeason, included in Mr. 
Gye’s list, as are Madame Demeric-Lablache and Madlles. 
Corsi and Dell’ Anese. Other re-appearances will be those 
of Signori Naudin, Bettini, Marino, Manfredi, Rossi, Urio, 
Nicolini, Graziani, Cotogni, Bagagiolo, Ciampi, Capponi, 

uccolini, Tagliafico, Fallar, Raguer, and M. Faure. Ad- 
ditions will be made to this array by the engagement of 
Mdlle. Emmy Zimmermann, from the Royal Opera, Dresden ; 
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and Mdlle. Marianne Brandt, of the Imperial Opera, Berlin; 
Herr Koehler, from the Dresden Opera; Malle. Albani, 
from the Pergola Theatre, Florence ; Madame Saar, from 
La Scala, Milan; Signor Cesari, from the same; Signor 
Dodoni, from the Imperial Opera, St. Petersburg; and Herr 
Verenrath, from Copenhagen. Signori Vianesi and Bevignani 
are again conductors, and Mr. Carrodus is solo violin. That 
the scenic arrangements will exhibit the usual splendour, is 
guaranteed by the name of Mr. A. Harris as manager. 
The three principsl dancers, Mdlles. Luraschi, Limedo, 
and Girod, are all first appearancesin England. Mr. Pittman 
is again organist, Mr. Betjemann, leader of the ballet music, 
and Mr. D. Godfrey, director of the military band. In 
association with the Royal Italian Opera, a series of concerts 
will be given, in the Floral Hall, conducted by Sir J. Benedict. 

So far so well. It would be difficult to find fault with a 
prospectus thus magnificently framed. 


—— 
OCCASIONAL NOTES. 


Tue idea of forming a collection of Cremona “ strings ” at the 
Vienna Exhibition in 1873 seems to meet with favour among the 
lucky possessors of those treasures, and a brilliant success is antici- 
pated. The specimens already promised to be shown include 
examples of Jacob Stainer, the Amati family, Guarnerius, and 
Stradivarius, Prince Lobkowitz will send twelve instru- 
ments, Dr. Schebek of Prague, three, and the Prague Conserva- 
toire, two. 





In Tuesday’s sitting of the National Assembly the subvention 
of the Grand Opéra, the Théitre Italien, the Lyrique, the 
Opéra Comique, the Odéon, and the Théitre Francais was 
debated. ‘The Government and the Committee proposed 
that tte total amount of the. subvention for the present 
year should be 1,680,000f. M. Raudot, as an amendment, 
proposed the withholding of all subventions to theatres, 
on account of the present necessities. of the State, but sub- 
sequently supported an amendment brought forward by M. 
Jaubert, a member of the Right, reducing the subsidy by 
500,000f. M. Jules Simon advocated the subvention of theatres 
on the grounds of expediency, maintaining that the influence of 
the French theatre affected all Europe. ‘The speech of M. Jules 
Simon was warmly applauded by the Left. M. Beulé, the 
reporter of the Committee, defended the subvention from the 
public exchequer in a brilliant speech, which elicited prolonged 
applause from the whole Assembly. The members of the Left 
supported the Bill from a feeling, as they declared, that to refuse 
the subvention would be inflicting another blow upon Paris. 
big Assembly rejected M. Jaubert’s amendment by 444 against 
24 votes. 


—_—0-—-— 


CONCERTS VARIOUS, 


Mrs. Joun Macrarren’s fourth pianoforte and vocal concert, at 
Islington, came off with great success on Thursday evening, March 14. 
Mr. Wilford Morgan's attractive singing of his own ballad, “ My 
sweetheart when a boy,” and two other songs, was warmly recognized 
by a crowded audience. He was associated with Miss Jessie Royd in 
a duet, and with Miss Koyd and Miss Agnes Drummond in Balte’s trio, 
“I'm not the Queen.” Miss Jessie Royd was encored in “ The beating 
of my own heart,” and in an old English ditty. Henry Smart’s pretty 
duettino, “ May,” was charmingly sung by Miss Drummond and Miss 
Alice Barnett. Miss Drummond and Miss Barnett were very effective 
respectively in “ Over hill, over dale,” and ‘‘O Araby, dear Araby.” 
Mrs, John Macfarren, who was cordially received throughout the 
evening, acknowledged the storm of applause which followed her play- 
ng, of Brissac’s “ Scotia,” by repeating the concluding portion of the 
‘antasia, ; 

Capen Town Hatt.—A coneert took place, March 15th, at the 
above hall, given by the St. Thomas's Society, at which the following 
were the principal vocalists :—Miss Cecil and Mdlle. Naluganz, Mr. 
Bundy and Mr. C, J. Bishenden. Mr. Bishenden sang “The Wolf,” 
and being encored, gave “ Hearts of Oak,” which song was also encored. 
Mr. Bishenden acknowledged the compliment of a third encore by 
simply bowing. Mdlle. von Praque was the accompanyist. The hall 
was crowded and the concert gave the utmost satisfaction. 


THe Bushey Choral Society gave a concert in the Lecture Hall on 
Monday evening, March 18th, which was well attended by a highly 
appreciative audience. The singing of the society shows great im- 
provement. Miss Jongs, Miss Cecil, Mr. Norton, and Mr. C. J. 
Bishenden were the principal vocalists. Mr. C. J. Bishenden was a 
great attraction, and deserved all the hearty applause he received for 
his fine singing. 

Mr. Jonn Franots Barner had a matinée at his private residence, 
on Wednesday, when his pupils “recited” a variety of compositions 
for the pianoforte, with credit to themselves and their talented master. 
Among those deserving of special notice were Miss Emma 
Barnett, sister to the composer, and Miss Florence Phillips. Among 
the others worthy of particular mention, were the Misses Koppel, 
Field, Watson, Bertha Meyers, and Mark. Between the parts, Mr. 
Barnett pleased the company, a very numerous one, by his capital 
performance of two new pieces of his composition, ‘‘ Sunrise” and 
“Sunset.” Miss Catherine Barnett was the vocalist ; she sang Mozart’s 
“Deh vieni” in a thoroughly artistic style, and well deserved the 
approbation bestowed upon her performance by the audience. 


Tue selection of music at the New Philharmonic Society’s soirée, 
last Wednesday, comprised Mendelssohn’s pianoforte trio in D minor, 
Herr Jansa’s trio in E, Beethoven’s sonata in E flat, and Dr. Ferdinand 
Hiller’s duo for two pianofortes. The pianists were Miss De Lucie, 
Miss Carpenter, Herr Ganz, Mr. B. Martineau (amateur), and a lady 
member. Madame Camilla Urso, the eminent violinist from the 
Pasdeloup Concerts at Paris, fairly enchanted .the audience by her 
charming playing, and fully corroborated the favourable opinions 
previously expressed of her talents. The pianoforte pieces were all 
admirably sustained and the performances of a young French violon- 
cellist (M. Cros) were immensely applauded. The singing of Madame 
Demeric Lablache, Miss Herbert, Mr. Penna, and Signor Scuderi 
formed the chief vocal attractions. Herr Ganz was the conductor. 


oe 
OUR CONTEMPORARIES. 
A SUGGESTED REFORM. 

The Morning Post advises the Philharmonic Society to take in hand 
the blasting trombones and trumpets of modern orchestras, Our high- 
life contemporary says :— 

“The Philharmonic Society is a pattern one, an authority in all matters 
musical, and the value of its traditions is as great as its influence in art. 
Numbers of kindred societies, and, indeed, the greater part of the musical 
world, regard with interest any examples shown by so old and well founded a 
body; therefore, if certain practices, which have gradually grown almost into 
abuses, were discountenanced by the society, the effect upon the’ realm of art 
would be by no means inconsiderable. Let the first of those remedies be a 
reform in the production of tone among trumpet and trombone players, so 
that audiences may hear the qualities of those instruments when employed in 
tutti passages, similar in character to those sought to be obtained by the 
player when performing solos.” 

“ Lonenorin ” at Covet Garden. 

The Telegraph speaks thus of Mr. Gye’s promised novelty :— 

““Mr. Gye has issued the prospectus of his approaching season, and, after 
reading from the first paragraph to the last, we lay it down with a predomin- 
ating consciousness of Richard Wagner. The phantom of that much-discussed 
personage has long haunted the prospectuses of English managers, and at one 
time no document of the sort was complete without a reference to him. 
References, however, were so long barren that the actual production of Der 
Fleigende Hollander, at Drary Lane, two years ago, took everybody by 
surprise. That event broke the spell which kept Wagner's operas out of the 
country, and we must look upon the promise of Lohengrin, in Mr. Gye's 
prospectus, as something more serious than an annual joke. Indeed, Mr. 
Giye speaks of Lohengrin at length, and with significant emphasis, while it is 
clear that he has specially engaged artists qualified for its interpretation. We 
may anticipate the work, therefore, with confidence, and this is why Richard 
Wagner seems to overshadow all other things in the prospectus by his por- 
tentous presence. What may be the result of Lohengrin at the Royal Italian 
Opera we shall net venture to predict; but, assuming the worst to art, ifa 
word of ours could prevent it, that word should not be uttered. New ideas are 
best left to run their natural course, because that which is good in them—and 
there is good in everything—will add to the sum of human happiness; while 
that which is bad will, sooner oy later, come to naught. Magna est veritas, 
&c.; and, having faith in the wise saying, we would ask for Lohengrin and its 
composer what both will receive at our own hands—a fair field and no 
favour.” 

Drespex.—Madame Pauline Lucca has just given two performances 
at the Royal Operahouse, receiving six hundred thalers for each per- 
formance. ‘Che receipts at the second performances amounted to one 
thousand nine hundred thalers. Madame Lucca will give two more 





performances here in April. 
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REVIEWS. 

Schubert's Masses. No.1, in F; No. 2, in G; No. 3, in B flat; No. 4, in 

C. Vocal score by EBENEZER Prout, B.A. [London: Augener & we 
Apmirers of Schubert—an ever-increasing number now-a-days—an 
the musical public generally should be grateful to Mesers. Augener & 
Co. for placing within easy reach these earliest efforts of a wonderful 
genius in the direction of Church music, Schubert began his first Mass 
in 1814, that is to say when he was barely 17 years of age ; the second 
and third were written in 1815, and the fourth in 1816. They repre- 
sent, therefore, the ideas and culture of one who was but a mere boy 
as to length of days, yet it is impossible to examine them without 
getting a new and deep impression of the astonishing genius which 
could give them birth under citcumstances the most unfavourable. As 
a matter of course, they present evidence of those circumstances such 
as critical eyes can hardly fail to discover, but at the same time, there 
is in them so much of the ‘divine afflatus” that no one would wish 
them anything but what they are, A very long essay might be 
written upon the text these works supply, but we feel sure there is no 
need for such an essay. We do all that is requisite when we call the 
attention of our musical readers to the opportunity now afforded them 
on the cheapest of terms. It may be as well, however, to give an im- 
pression as to the work which, of the four, best represents Schubert’s 
genius, and, in doing so, we fix without hesitancy upon the Mass in G 
(No. 2). Unequal though the merit of this composition ‘be, it is, take 
it for all in all, a noble example of its kind, full of those heavenly 
melodies which Schubert poured forth as though he were, unconsciously, 
a ‘*medium” of tbe Seraphim ; and marked also by that lofty dignity 
which should always characterize religious music. Butall have rare value, 
and surely the time cannot be far distant when they will make their 
way into concert-rooms and places of worship. Our thanks are due to 
the able editor for the care he has shown, and especially for a pianoforte 
accompaniment, which leaves nothing to desire. Let us now hope 
that the publishers will proceed to give us the Masses in A flat (1822), the 
Grand Mass in E flat (1828), and the “ German Mass” (1827). ‘T'hese 
represent Schubert’s sacred art when his genius was in its full glory. 
The Pianoforte Works of F. Mendelssohn-Bartholdy. Edited by Ennst 

Paver. Four volumes. [London: Avcenger & Co.] 
Tus edition belongs to the spirited publishers’ *‘ Classics of the 
Pianoforte,” one of the cheapest, as it is one of the best, products in its 
way of our age of uncostly excellence. We will indicate the chief 
contents of each volume, simply premising that both editor and 
publisher have reason to be proud of the manner in which their work 
has left their hands, Vol. 1 contains the two concertos, Capriccio in 
B minor, Rondo in E flat, and Sarenade and Allegro in D. In Vol. 
II. are Capriccio in F sharp minor, Sonata in E major, seven charac- 
teristic pieces, Capriccioso in E, Fantasia on “ Last Rose of Summer,” 
three Caprices (Op. 16), and Fantasia in F sharp minor. Vol. III 
contains three Caprices (Op. 33), six Preludes and Fugues, the 
Variations Sérieuses, Andante and Presto in B major, two Musical 
Sketches, Prelude and Fugue in E minor, Scherzo in B minor, Scherzo 
a Capriccio in KF sharp minor, and Study in F minor. Vol. 1V. is 
devoted to the first six books of Lieder ohne Worte. ‘This collection is 
complete as far as the publishers could make it, and when we say 
that the whole may be obtained for sixteen shillings—tour shillings 
per volume—it is evident that Messrs. Augener & Co, have made an 
effort which deserves public support. 
Fighty-two Songs, with Pianoforte Accompaniment, by Franz ScuvsBerr. 

Edited by Ernsr Paver. [London: Augener & Co.] 
Eieuty-rwo songs by Franz Schubert for six shillings !—less than a 
penny each! And what songs they are !—these choice selections from 
the 3€0, out of near upon 600, which have found their way into the 
engraver’s hands, ‘I'he wonder is how the éditor could have made his 
shoice at all when surrounded by such an embarras de richesses. Tra- 
dition says that an intelligent quadruped once found itself equi-distant 
from two bundles of hay of such equal succulence that he starved to 
death while debating their respective claims upon his stomach. Like 
thie, we imagine, must be the position of an editor who has to choose 
from the matchless songs of thé greatest of German Lieder composers. 
To some extent, however, Herr Pauer’s course was clear. He could not 
overlook * Die Schéne Mullerin,” that most poetic of love stories. Nor 
could the claims of the Winterreise be neglected, for the saddest of life- 
pictures has, indeed, been drawn by a master’s hand. Beyond these 
works, numbering forty-four Lieder, Herr Pauer’s choice has fallen 
upon the collection of fourteen entitled (by the original publishers) 
Schwanengesang. Publishers’ titles are not happy, asa rule, but an 
exception is supplied in this case, the Lieder here given being, indeed 
Schubert’s “ Swan’s Songs,” and the last of them, Die Taubenpost, is also 
the last he ever wrote. The twenty-four which make up the balance 
of the volume include the “ Erl-king,” the “ Wanderer,” “ The Trout,” 


‘*The Young Nun,” ‘‘ Ave Maria,” the romance from Rosamund, “‘ Who |: 


is Sylvia?” and others more or less known to English amateurs, This 
volume ought to be familiar in every musical household. 








Das Wohltemperirte Klavier. Forty-eight Preludes and Fugues by J. S. 
Bacu. Edited by Ernst Paver. [London Augener & Co, ] 

Asovt this work it would be as superfluous to say a word as to descant 
upon the noonday glories of the sun. But Messrs. Augener & Co,’s 
very cheap and handy edition calls for remark. It is of convenient 
size—neither too large nor too small—the printing is excellently done 

and the whole book turned out with neatness and elegance, As far as 
we have been able to examine it with critical eye, Herr Pauer’s editing 
has not made a slip, while the value of the edition is much enhanced 
by a portrait of the fine old composer, and a well-written sketch of his 
life. There is also a usetul thematic index. 


or a for the Organ. By Epenezer Prout. [London: Augener 
Co.] 
As a rule, we are not disposed to look with ‘much favour upon organ 
arrangements of music never meant for the instrument, and our 
indisposition is aggravated by their fast usurping the place of 
legitimate compositions. Nevertheless, arrangements have their use ; 
when, for example, they put forward music otherwise unknown or 
unfamiliar. Mr. Prout, we are glad to say, has left the beaten track, 
and given us works well suited to their new use as well as valuable for 
their own sake. The volume contains twenty-four pieces, ranging 
from selections taken out of Bach’s little-known Church Cantatas, to 
Sonata movements by Beethoven. Handel, Mozart, Grain, Cheru- 
bini, Haydn, and Dussek have also been laid under contribution, with a 
result which makes the book one of rare interest. That such an 
excellent musician and accomplished organist as Mr. Prout has done 
the work of adaptation well may be assumed. His arrangements (all 
with pedal obligato), are singularly clear; not overcrowded, that is to 
say, while containing everything essential to artistic completeness. We 
commend the work, without reserve, to performers on the king of 
instruments.” 

Madame Sainton-Dolby’s Tutor for English Singers (Ladies’ Voices). 
Part I. The Formation, Production, and Cultivation of the Voice, with 
numerous Scales and Exercises. [London: Boosey & Co.] 

Ix her introduction to this work, Madame Sainton-Dolby makes the 

following observations :—‘‘ Though the following exercises are intended 

for the training of vocalists in all branches, it is my purpose in this 
work to deal chiefly with those most in vogue among English artists, who 
seem to lack a book of reference and authority. English by birth, 

English by education, English at heart, | have long desired to offer to 

young pupils wishing to devote themselves principally to the study of 

the furegoing branches of vocal art, the fruits of my long experience in 

a career to which I own my happiest remembrances. In trying to 

smooth the difficulties in the path of such students, I only. pay a debt 

of gratitude to my.compatriots who encouraged my first steps and 
applauded my subsequent efforts, and to whom I owe the success of 
which I am and ever shall feel proud.” The sentiments here expressed 
are in the highest degree honourable to their writer ; and we may, in 
turn, assure Madame Sainton that, though retired from active service, 
she is not forgotten. The work, of which a first instalment is before 
us, promises well. We shall, however, merely draw attention now to 
the fact of its issue, waiting the completion before venturing upon 
criticism. Meanwhile, that Madame Sainton’s “ Tutor” will prove 

a her high reputation, and be a most useful hand-book, nobody 

oubts. 


LINES FOR MUSIC. 
By a Muscovire Enruustast. 
Mowe. Lucca 
during her starring at St. Petersburg met with nothing like a 
GREAT MISFORTUNE. 
The enthusiastic multitude nearly 
Crusnep Her, 
and, scarcely had she put her foot on the stage, ere she was 
Srruck By LIGHTNING, 
flashed from the eyes of the audience, who were awaiting 
her appearance. She seemed overwhelmed by a 
‘THUNDERBOLT, 
when the never-ending applause burst forth, and she was 
nearly 


QuITE ExHausTED 
by having continually to answer recalls, besides being almost 
BurieD 
beneath fragrant flowers, before she left the stage to which 
the St Petersburgers would fain have seen her 
CHAINED FoR LIFE. 
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CRYSTAL PALACE. 

Good Friday at the Crystal Palace is the occasion of what is 
in many respects a peculiar gathering ; it is not exactly a scene 
of free and thorough gaiety, as on Easter Monday or Boxing 
Day, but partly a popular holiday, partly a religious meeting. 
This latter character is especially manifest when the vast assembly 
(which equals the population of many large towns) rises with one 
accord and with uncovered heads to join in singing the Evening 
Hymn, which on these occasions is always an impressive and 
valued feature. For the concert on Friday next, a long array of 
artists, headed by Madame Lemmens-Sherrington, Madame 
Rudersdorf, and Mr. Sims Reeves are engaged to sing, while the 
Company’s Band, the Crystal Palace Choir, the Band of the Cold- 
stream Guards, and the mighty Handel Organ, under the hands of 
Mr. Coward, willsustain the great concert, which will be, as usual, 
conducted by Mr. Manns. Owing to the extreme mildness’ of 
the present season, the grounds (early as is the period on which 
Faster falls this year), are already clothed with vernal green. 
Trees and flowering shrubs are budding, and spring flowers begin 
to peep from every nook and cranny. - 

For Easter a beautiful novelty is being prepared. Mr. £. L. 
Blanchard has been commissioned to write an original Poetical 
Allegory or Masque, which will be mounted on the great stage 
with exceeding beauty of scenery and accompaniments, and will 
be produced for the first time on Easter Monday. It is entitled, 
A Legend of the Spring, or the Victory of the Sunbeam, and 
will be full of the deliciousness of flowers. We are to witness the 
banishment of King Winter by a fairy Sunbeam, at whose 
bidding flowers are to spring forth from mossy banks. In the 
Ballet which follows, and which is to be arranged by Mr. Cor- 
mack, of the Royal Italian Opera, the flowers will be person- 
atel in a manner as attractive as it will be novel. 
Village sports and pastime of the olden time, reproduced with 
absolute accuracy from Strutt, will follow with grotesque 
dances by antiquated Masks and Mummers. ‘his _ will 
be followed by the victorious burst of sunshine, when gushing 
torrents and flowing rills of real water will be produced, and 
the whole will close with a grand floral Rose Ballet. This will 
be the first time a purely original dramatic work has been pro- 
duced at the Crystal Palace. 

The Aquarium continues to be as great an attraction as ever. 
Public curiosity is continually on the alert, as every week fresh 
arrivals of rare creatures are reported. A few days ago a 
wondrous ten-armed Cuttle was to be seen; now we have for 
the first time in any Aquarium, some curiously beautiful Green 
Star Fishes, some little comical creatures called Lump Suckers, 
and real Corals from the shores of the Mediterranean. 

Special arrangements have been made to run trains as often as 
required to the Palace, access to which is rendered easy by the 
number of routes to it. Indeed, the Crystal Palace has now 
become the centre of a large number of radiating lines of Railway, 
thus—by Kensington communication is attained with almost all 
the lines leading into London. Additional facilities are also 
now available via Croydon and Norwood Junction, The South 
Western and other lines in connection with Clapham Junction 
afford easy access to the Palace—from Richmond, Kingston, 
Putney, &c.; while the service of trains from the Metropolitan 
Termini—Kensington, Victoria, and London Bridge, on the 
Brighton Company’s system—and Victoria, Ludgate Hill, and 
Blackfriars (not omitting the new line by Blackheath and 
Lewisham), to the High Level Station of the London, Chatham, 
and Dover Railway ; the latter also bringing the Midland and 
Great Northern trains. 

The average number of visitors on Good Friday, during the 
last ten years has been 46,057, and should there be fine weather, 
there is little doubt that the number this year will be greatly in 
excess, 


Mitan.—The Scala had to be closed, on several evenings lately, and 
the career of Aida temporarily stopt, in consequence of the two tenors, 
Signori Fancelli and Perotti, being laid up with colds. Der Freischiitz 
is shortly to be produced with a new prima donna, a German lady of the 
name of Saar, who has been engaged on purpose.—That lively fair 
septuagenarian, Madame Dejaget, has been drawing excellent houses at the 
Teatro Santa Radegonda. La Princesse Georges, of Alexandre Dumas, 
fils, has been among the pieces produced by the French company, but 
the public would not have it at any price. 








WAIFS. 

Mr. Gye and Mr. A. Harris returned from Italy on Thursday. 

The Paris Opéra Comique will be closed for repairs, &c., during two 
months this summer. , 

M. Jourdan, who appeared at the Royal Italian Opera last season, is 
engaged at the Brussels Monnaie. 

The tempest in the operatic teapot at Cairo has subsided, and Signor 
Bottesini, once more, navigates a calm sea. 

M. Mason, the lately dismissed conductor at the Lyriqué, has taken 
the musical direction of the Brussels Monnaie. 

Mr. Goss, organist of St. Paul’s Cathedral, received the honour of 
knighthood at Windsor Castle on Tuesday last. 

Miss Clara Doria, who is still in America, has been re-engaged by 
Mr. Carl Rosa for the Italian season of the Parepa-Rosa company. 

Mr. Blanchard has written an Easter masque for the Crystal Palace, 
called A Legend of Spring, which will be produced with spectacular 
effects, 

Mr. Gilmore’s life has been insured for the sum of 200,000 dols., for 
_ — of six months, for the benefit of guarantors of the Jubilee 

und. 

Mdme. Patey’s name should have been included in the lists of artists 
we named last week as being engaged for the ensuing Worcester 
Festival. 

The Paris Théatre Italien has made but a poor opening with La 
Traviata, and the journals consequently speak of M, Verger’s enterprise 
in doubtful terms. 

In some remarks on musical doings at Edinburgh, L’Zurope Artiste 
calls Professor Oakley, ‘‘ Professor Pékeley,” and speaks of a journal 
styled The Sestsman. 

The Mupicipality of Bologna have withdrawn the subvention from 
the Communal Theatre since Wagner’s Lohengrin was produced. Post 
hoc—ergo, propter hoc? 

It is said that Verdi has nearly, if not quite, completed an opera 
funded on the last comedy of Dumas /ils, and entitled La Principessa- 
giorgio. We should not be much surprised. 

One society in reporting for the chorus of the Boston Festival, bases 
its claim on the strength of having for director a tenor ‘‘ who sings 
high C with all the ease of an eagle’s scream.” 

Mr. Mapleson is said to have engaged for the forthcoming opera 
season a tenor called Signor Campanini (from Rome), a worthy successor 
of Mario and Giuglini. It is to be hoped that report may not turn out a 
liar in this instance. ‘ 

The French government having increased the subvention of the 
Grand opera to 820,000 francs, M. Halanzier will keep his doors open. 
A cry is now raised for additional help to the Opéra Comique and the 
Théatre Italien. . 

There is a prospect of peace again in Berlin. Madame Lucca shortly 
comes to London, and Madame Mallinger has withdrawn her resignation 
in view, perhaps, of that event. Will not the ladies “ kiss and make it 
up,” before they part ? 

Mr. Halliday’s Easter drama for the Adelphi Theatre is to be called 
Miriam—adapted from Harrison Ainsworth’s novel of The Miser’s 
Daughter. Mr. Fernandez will be the miser, and Mr. Brittain Wright 
his man, Jacob Post. 

We understand that it is on the cards that Mdlle. Tietjens will be 
absent from London fora month this summer, having received most 
tempting offers to sing at Mr. Gilmore’s Monster Jubilee Festival at 
Boston, in the United States. 

Mdille. Bundsen is with Mr. Mapleson’s operatic party at Edinburgh. 
The young Swedish vocalist has been singing the parts of Urbano (Les 
Lluguenots), and Smeaton (Anna Bolena), with considerable success, 
according to the reports of the local journals. 

Mdlle. Teresa Carrefio, the charming South American pianist, has 
foresworn instrumental music, and is now learning singing from Signor 
Fontana. She hasa fine, pure, high soprano voice; and during Mr. 
Mapleson’s recent tour she sustained the role of Marguerite de Valois 
in the Huguenots, very successfully, though it was her début as an 
operatic vocalist, and she only sang on a sudden emergency. 

Mr. W. A. Barrett, of St. Paul’s, gave his entertainment on Irish 
Lyric Humour, a few evenings since at Dunn’s Literary Lustitute, 
Newingtori Causeway. The lecture, an excellent literary composition, 
was welland fully illustrated, the chief selections being, “ St. Patrick,” 
“ Pat was a datling boy,” “ Mr. Michael O’Muff,” “ Dermont McFigg, 
“Be a good boy,” ‘“ Widow Maloney,” “ Murphy Delany,” “ St. 
Patrick’s Birthday,” “ Bryan O’Linn,” “ Leather Breeches,” “ The 
Finigins,” “ Groves of Blarney,” and “ Teddy-a-Gra. Mr. Barrett’s 
singing was successful both in humorous and in dramatic pieces. 
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We read in L’Art Musical that Mr. Gye, accompanied by Mr, 
Augustus Harris, passed through Paris a week or two ago, en route 
for Milan, to witness the representation of Aida. 

The Prince of Wales arrived on Saturday at Nice by the two o'clock 
train, and was present the same evening at the first representation of 
Cendrillon, at the French Theatre. Mdme Victoria Lafontaine 
achieved a great success on tic cveasion. During the entracte the 
chief of the orclestra ordered « Cod Save the Queen” to be piayed, and 
the Prince of Waies bowed » ry graciously in acknowledgment of 
three rounds of applause. 

The Scotsman of March 15th said :— 

“The short season of operatic performances to which we have been listening 
lately closed last night with Fidelio—the occasion being the benefit of Mdlle. 
Tietjens, who took the part of Leonora. The touching story of the wife’s 
devotion, and the success which at length crowns her heroism, comes pleasantly 
after the sentimental troubles of Maria and Rosina, and scarcely less so after the 
painful horrors of the Huguenots. It is fortunate for the world that Beethoven, 
for his only opera, succeeded in getting a story on the translation of which 
into sound he could worthily throw all his genius, until story and music seem 
to have become one harmonious and inseparable whole.” 

Writing from Fianarantsoa, on Nov. 13, to the Rev. W. Ellis, Mr. 
George Shaw says:—“I am very glad, thanks to my friend and 
former pastor, Mr. Curwen, that lam a Tonic Sol-faist, for the people here 
are passionately. fond of music. 1 havea class in the school of 150 or 200, 
who already can sing from the notes. Next week I shall commence 
classes in the churches for the adults, and these I have no doubt will 
be well attended. ‘They think it something almost beyond belief that 
they can sing from a book as they can read from one. During every 
lesson in school, the windows and door-ways are thronged with people 
whocome to hear theirchildren ‘do, re,mi, and ‘gaja’ at the performance.” 

At the Operahouse, Halévy’s Juive was given, with 
Madame Lucca as the heroine. ‘Lhe lady is, beyond a doubt, 
acting wisely, in somewhat extending her list of parts, about 
which she has of late been a little too indifferent, and in restoring 
to it certain characters of great weight and significance. She and 
the public gain equally, for so rich and energetic a nature as hers 
requires elbow-room ; it needs being continually brought into 
contact with something which has not quite become a mere 
matter of habit. It is many a year since we saw Madame 
Lucca as Rachel. With its hot dramatic blood, always placed 
in the very focus of the most Prey e tragic incidents, the 
character seems as though it had been written on purpose for the 
eminent plastic powers of our prima donna. Having other 
business requiring our presence, we could not remain after the 
end of the second act of a performance, productive, in the highest 
degree, of the most elevated emotions. Each separate situation 
presented ari intellectual tone-picture, as masterly by the nicest 
exactness of outline, as by the warmth and brilliancy of its 
colours. From out the tear-laden romance ; the duet, jubilant 
with love; and the trio, replete with suffering, as in every other 
instance, a broad, full stream of the most irresistible emotion 
filled the soul of the auditor, Madame Lucca’s voice absolutely 
overflowing with mellowness and health. Most lavish of its 
treasures, it now died away in the gentlest breath, and then burst 
forth into the grandest volume of sound.—Berlin Post. 

George Macdonald has somewhere said that every Scotsman either 
is himself a poet or has a brother whois. As I have previotsly had 
occasion to remark, these multitudinous bards have universally turned 
their attention to the composition of songs. They have been inspired 
by the old lays with which from childhood onwards they have been 
familiar. They are moved by the ambition (most worthy in itself) to 
add some little store to the country’s wealth. | Burns's longing 

“To sing a sang at least, 
For puir auld Scotland's sake,” 

has found an echo in more Scottish hearts than almost any other 
feeling we could name. And who can say how much good this desire 
to sing has brought to the nation? It has bound the various members 
of the race in an indissoluble bond, It has linked the present to the 
past. The songs ‘‘my mither sang” were also those which her 
mother and her mother’s mother had sung. ‘They were associated 
with the pleasant memories of generations, and they knit therefore the 
living to the dead, the old world to the modern. Consider also the 
effect such songs must have had on the tastes of those who sung them. 
A man cannot familiarise himself “ with things of beauty” without 
receiving into his hearta part of the beauty. If he love gallant 
actions, he must ultimately strive to perform such. If he venerate the 
kindly hospitable “‘ ingle neuk,” he cannot but strive to make his owi? 
fireside a happy, pleasure-giving spot. So to a great degree our 
Scottish song has undoubtedly acted, 








The Belfast Morning News speaking of a performance given by the 
Gaiety Opera troupe in that town, says of Miss Emily Muir, whose 
clever performance in Hérve’s at the Lyceum will be remembered :— 

‘The honours of the evening were closely contested by Miss Muir, whose 
acting is admirable, and whose accurately-trained voice only requires a little 
more power to make her an acquisition to any company. Her solo in the 
first act was sung with much feeling and expression, and was warmly re- 
demanded.’ ; 

The celebrated pianist and composer, Signor Thalberg, left at his 
death one of the richest and most varied collection of autograph 
musical scores extant, to the selection of which he devoted much of his 
time. ‘The manuscript orchestral score include works by Bach, Handel, 
Haydn, Mozart, Cherubini, Beethoven, Weber, Rossini, Bellini, Men- 
delssohn, and other renowned comporers, His widow (a daughter of 
the late Signor Lablache) has decided to sell this rare collection, 
devoting the proceeds to some public charity. The manuscripts will 
be sold by Messrs. Detken and Rochall, librarians, Piazza del Plebiscito 
Naples. 

The Manchester people were very nearly being deprived or their 
Italian operatic treat this week,on Monday, for just before the curtain 
drew up for Jl Barbiere, at the Queen’s Theatre, some of the scenery 
was discovered to be on fire, and of course the hose was covered by a 
heap of properties. Thanks however to the energy and tact of Mr, 
Roper, Mr. Mapleson’s stage manager, the flames were extinguished 
after destroving the coverings of some battens and two or three cloths, 
Mdlle. Colombo, the Rosina ot the evening, had to go on the stage in 
goloshes. These fires in theatres make us wonder why all canvas 
about a theatre is not made uninflamable. 


——9——— 
ON A SECOND SYMPHONY BY RITTER. 
(Extract from an article in the * New York Herald” of March 4th) 


“ Of course the principal feature of interest was the new work by Mr. F. 
L. Ritter, a musician of high standing in this city. This gentleman was 
ecnductor of the New York Harmonic Society for many years, and he has 
been a valuable contributor to musical art by his lectures, literary and 
musical works, and especially by his‘songs, which are worthy to be placed 
beside those of Schumann and Schubert. His first symphony, which, if we 
mistake not, was played here at one of ‘Ihomas’s concerts, displayed talent of v 
high order ; therefore high expectations were formed of his second symphony, 
which expectations we regret to say, were not fulfilled. It is 
probably too much to expect entire originality nowadays from orchestral 
composers ; but we expect, at least, cleverness in plagiarising or appropriating 
the ideas of others. It is not everybody who can steal judiciously, and make 
good use of the “loot.” Mr. Ritter’s work is a curious and ill put together 
patchwork of Schumann, Schubert, Spohr, Mendelssohn and Liszt. We might 
refer to others from whom the main ideas in this work were borrowed, but 
those whom we have mentioned will suffice. The scherzo, which, oddly 
enough is joined to the first movement, is the best movement in the 
symphony, and yet Schumann wrote a work, called Overture, Scherzo and 

inale, which is very like it The andante is very commonplace, and entirely 

different from movements under the same name in standard symphonic works. 
If the composer had left the ideas which he borrowed from Schubert's 
symphony in C in their original form it would have been better for this move- 
ment. A weak imitation of the boisterous effects of Liszt is introduced in 
the finale, but the master mind is wanting. It may be that Mr. Ritter suffered 
in the interpretation of his work; for the Philharmonic orchestra has 
become very careless and slovenly of late in the rendering of even the best 
known works, but the composition itself will never command the attention or 
admiration of a true musician.” 

(The foregoing, from our sagacious New York contemporory, possesses 
all the more interest in as much ae we heard it bruited that there is 
some idea of a syinphony by Ritter being produced at the Crystal 
Palace.—A.58.5. ] 

MUSIC RECEIVED FOR REVIEW. 

Rozert Cocks & Co.—‘* God bless the Prince of Wales" (new edition), with an 
arrangement for the organ for use in churches, by Brinley Richards ; ‘‘ The 
Vesper Bell,” by W. 8. Rockstro ; “ Troubled, but not distressed,” by W. T. 
Wrighton ; “ Adieu, ye forest glades,” and “* We niet, and ne'er have parted,” by 
Franz Abt ; ‘ The German Hymn,” for piano, by Frank Walpole. ‘ 

Boosey & Co.—‘ Madame Sainton's Tutor for English Singers,” part 2; ‘Festival 
March and Song of Thanksgiving,” for the piano, by L, G. Hawley. 

Weekes & Co.— Ever Away” by Gottlieb Bauer. a 

w. og err elhegy Bridge that spans the Brook,” by W. F. Taylor. ‘ Our Queen, 

y kh, Limpus, 

Weekes & Co.—Melodious and characteristic pieces,” ‘‘Lovely flowers” by 
Horton C. Allison. 

D, Co.vitte.—* The Look Alive galop,” by H. K. Kerr. 

Town and County Book Sociery.—“ Toccata,” by A. Mavrel. v 

seas 7 & Co.—Tunes to hymns in “The Rivulet,” by the late Rev. T. T. 

ynch, : 

G, W. Martin.—“ Oh! that we were maying;” “ Hush thee darling ; “ Loverss 
Vows"; Songs and “ Thanksgiving Hymn,” by G, W. Martin, 








hose 
ittle 
the 
re~ 


his 
aph 
“his 








March 23, 1872.) 






THE MUSICAL WORLD. 193 








OYAL ACADEMY OF MUSIO.—Instituted 1822.— 
Incorporated by Royal Charter, 1830. Under the immediate Patronage of— 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES, 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN, 
His Royal Highness the Duke of CAMBRIDGE. 


President—The Right Hon. The Earl of Duprey. 
Principal—Sir SteRNpDALe Benyerr, Mus, D., D.C,L. 


STERNDALE BENNETT SCHOLARSHIP. 

A Scholarship, called ‘* The Sterndale Bennett Scholarship,” has been founded by 
subscription, as a Testimonial to Sir Sterndale Bennett (Principal of the Royal 
Acaiemy of Music), and will be CONTENDED FOR on SATURDAY, the 20th of 

ril. 
Att is open to competition, at Ten o'clock, in any branch of Music for male candi- 
dates only (being British born subjects), between the ages of 14 and 21 years, 

A preliminary Literary Examination will take place at the Institution, by the 
Rev. H, Duckworth, M.A., on Mompay, the 15th of Apri, at Ten o'clock. 

The successful candidate will be entitled te two years’ free education in the 
Royal Academy of Music. 

Certificate of birth must be produced. No application to compete can be received 
after SaturDAy, the 13th of APRIL. 

By order, JOHN GILL, Secretary, 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


THIS (SATURDAY) EVENING. 


ATURDAY EVENING CONCERTS, at Sr. Grorae’s 
kL) Hatt.—Director, Mr. Wituetm Ganz.—FIFTH CONCERT, Tars Eveniyne 
(Saturday) at Eight. Haydn's Quartet in D major, Op. 64, for strings; Mozart's 
Pianoforte Quartet in G minor, and Beethoven’s Pianoforte Trio in E fiat, Op. 1, 
Executants—Herr Hugo Heermann (violinist from Frankfort, his first appear- 
ance). Messrs. Jung, Richard Blagrove, Paque, and Wilhelm Ganz. Vocalists— 
Mesdames Licbhart and Demeric Lablache, Conductor—Signor Ranpeccrr. 
Stalls, 5s; Balcony, 2s. 6d.; Admission 1s. At Chappell’s; at St. George's Hall; 
and of Mr, Ganz, 15, Queen Anne Street, W. 


MR. W. H. CUMMINGS 


Has the honour to announce the first performance of his 
NEW CANTATA, 


“THE FAIRY RING,” 


ON FRIDAY EVENING, MAY 24ru, 1872. 











ST. JAMES’S HALL, 


Principal Vocalists—Miss EDITH WYNNE, Mapame PATEY, Wr. W. H. 
CUMMINGS, and Mr, LEWIS THOMAS, 

The BAND will be complete, and comprise members of the Orchestra of the 
Philharmonic Society, &c. Solo Harp—Mr. John Thomas. 

The CHORUS will consist of members of the Choir of the Oratorio Concerts (by 
the kind permission of the Directors and Mr. J. Barnby). 

A pe Part of the Programme will be a MISCELLANEOUS SELECTION 
of} > 

The following eminent Artists will also appear—Mapame LEMMENS SHER- 
RINGTON, Mr. PATEY, Mra. MAYBRICK, and Mapamze ARABELLA 
GODDARD, 

Conductors—Mr, F, StantsLavus and Mr. Josepa Barney. 

Stalls, 103, 6d,; balcony, 5s.; area and gallery, Is, Tickets to be obtained of 

Chappell & Co., 50, New Bond Street, and the principal Musicsellers. 


THURSDAY NEXT. 


ATIONAL CHORAL SOCIETY, Exerzr Hatt.— 
\ Conductor—Mr, G. W. Martin, The THIRTEENTH ANNUAL PASSION 
WEEK PERFORMANCE of the ‘‘ MESSIAH,” on Tuurspay next, 28th instant, 
at half-past Seven. Principal Vocalists—Miss Matilda Scott, Miss Palmer, Mr. 
Vernon Rigby, Mr. Lander. Organist—Mr. J. G. Boardman, Trampet—Mr. J. 
Harper, Tickets—Reserved area, 5s. and 10s. 6d,; unreserved, 1s. and 3s.; western 
gallery, 2s.—are now ready, and may be had at 14 and 15, Exeter Hall, and at 
Austin's Ticket Office, St. James's Hall. 


‘SCHUBERT SOCIETY.—Berrnoven Rooms, 27, Harley 
h Street, W.—President, Sir Jutivs- Benepict; Director, Herr Scuuserts. 
SIXTH SEASON, 1872. The next Concerts of the Society, this Season, will 
take place on Thursday, April 4th, May 9th, and June 13th. The Concerts of 
the Schubert Society afford an excellent opportunity for young rising artists to 
make their appearance in public, Prospectus and full particulars on application to 
H. G. Hopper, Hon. See, 


SIR. STERNDALE BENNETT'S SECOND CONCERTO. 
MADAME ARABELLA GODDARD will play Sm 


i STERNDALE Bennett's Second Concerto in E flat, No, 2, at the Crystal 
oon (conducted by Mr. Manns), Tais Day, Saturday, March 23rd, and at the 
ona” Concert, Manchester (conducted by Mr. Charles Hallé), Monday, 











London: Lamsorn Cock & Co, New Bond Street, 


a) 
‘| HE SPECIAL LOAN EXHIBITION OF MUSICAL 
;* INSTRUMENTS, made before 1800, together with Drawings and Casts of 
‘ cient Instruments, will be OPENED at the SOUTH KENSINGTON MUSEUM 
n the month of Jung, 1872. 

It is requested that any information bearing on the subject may be communicated 
Lr ene of Instruments and others, to the Secretary of the Musical Instru- 

ents’ Exhibition Committee, South Kensington Museum, London, W. 














MDLLE. CARLOTTA PATTI. 
\ DLLE. CARLOTTA PATTI will shortly arrive in 


London, and would accept Engagements for a limited number of Public and 
Private Concerts. Applications to be made to Mr. Maurice Strakosch, 106, 
Boulevard Hausmann, Paris, 


Tt QUEEN'S CONOERT ROOMS, Hanover Square, 

may now be engaged for Balls and Concerts, Bazaars, Soirees, Readings, 
Lectures, Wedding Breakfasts, Organ Recitals, &c. Apply to Mr, Hall. Ropert 
Cocks, Proprietor. 


“MY SWEETHEART WHEN A BOY.” 
M R. WILFORD MORGAN will sing his popular song, 


“MY SWEETHEART WHEN A BOY,” at Mr. Ransford’s Concert, St. 
James's Hall, April 11th. 











“SWEET EVENING AIR.” 


R. VERNON RIGBY will sing Witrorp Moreay’s 
new Song, ‘SWEET EVENING AIR,” at Mr, Ransfurd's Concert, St. 
James's Hall, April 11th. 


R. SANTLEY will return to London on the 

{ termination of his engag t withthe PAREPA-ROSA OPERA COM- 

PANY at the Academy of Music, New York, about the middle of May. All 

—— to be addressed to Mr. George Dolby, 52, New Bond Street, 
ondon, W. 











; MISS ROSE HERSEE. > 
HE Fourteen Weeks Provincial Tour of Miss ROSE 
HERSEE, as Prima Donna Assoluta of the NATIONAL OPERA COMPANY, 
will terminate at the Alexandra Theatre, Liverpool, Saturday, March 30th, after 
which date she will be at liberty to accept Oratorio, Opera, or Concert Engagements. 
39, Fitzroy Square, W. 





MDLLE. THERESE LIEBE. f 
— THERESE LIEBE (violinist) begs to 
announce her Return from her Provincial Tour, and that she will remain in 
London for the Season, Communications about Engagements for Concerts, Soirées, 
Quartet Parties, &c., to be addressed to Mdlle. Liebe's resid » No. 7, Saunder's 
Road, Royal Crescent, Notting Hill, W. 


R. WILBYE COOPER begs to inform his Friends 
and the Public that he has returned to Town. Letters respecting Oratorios, 
Concerts, Pupils, &c., address, 19, Great Portland Street, Oxford Circus, W. 


M R. GREAVES (Bass),—All Applications for Oratorios, 
Concerts, &c., to Mr. Cuningham, Boosey, 6, Argyll Place, Regent Street. 
REMOVAL. 


M®& and MADAME PATEY beg to announce their 
Removal from Burgley Road to No. 12, Primrose Hill Road, N.W. 

















M R. ARTHUR BYRON begs to announce that he is 
prepared to accept Engagements for Oratorios, Concerts, &c. All applications 
to be addressed to Mr. Cuningham Boosey, 6, Argyll Place, Regent Street, W. 


THE GUITAR. 
| ipweepen SIDNEY PRATTEN begs to inform her 


. friends and pupils, that she is in town for the Season, and at liberty to accept 
Engagements for Private Parties, and Lessons, 38, Welbeck Street, Cavendish 
Square, W. ‘ 


_ FENNELL begs to announce that she is in 
_ London for the Season, and prepared to accept Engagements for Oratorios, 
Concerts, Soirees, &c. All communications to be addressed to Mr. Cuningham 
Boosey, 6, Argyll Place, Regent Street, W. 


IMPORTANT. 
TON COLLEGE. — The post of MUSIOAL 


TEACHER at Erow Cottece is VACANT. The appointment will be filled 
up before March 28. The income is derived from fees, Application should be made 
as soon as possible to the Head Master, Eton College. 


ANTED, in the Music Trade, TWO ASSISTANTS; 

one for the country business, with a thorough knowledge of all the London 

catalogues, the other a good Pianoforte Tuner (if with a knowledge of repairs 
preferred). Apply toR. Potts & Co., 167, North Street, Brighton. 


RGANIST WANTED, in May, for St. Mary’s Catholic 


Church, Edinburgh.—Apply to Rev. Gzorcsg Riga, St, Mary's, Edinburgh. 


EQUIRED, a few Voices of Refinement (Ladies and 

Gentlemen only), for a really Aristocratic Choir. Soirees fortnightly. 

Letters to be addressed to “ Doctor,” care of Duncan Davison & Co., 244, Regent 
Street. 


O CHORAL SOCIETIES, Congregations, Schools, and 
Penny Readings.—Just issued, a New Edition of ““GOD BLESS THE 
PRINCE OF WALES (Barmsier Ricwarps), for Soprano, Alto, Tenvr, and Bass, 
with Piano Accompaniment ad lid; to which is added, an arrangement of the same 
for use in Churches, with Organ Accom: ent. Price 4d. The Song, 4s.; ditto 
as a Pianoforte Solo and Duet, arranged by the Composer, 4s. each; free by post for 
> stamps each. London; Sole Publishers, Rosert Coces & Co, New Burlington 
reet. 
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IMPORTANT. 
TEACHING AND TUNING BUSINESS to be 


[ \ DISPOSED OF, yielding about £150 per annum. Sea-side and fashionable 
neighbourhood. For particulars, apply at once to “FE. H. P.,” care of Duncan 
Davison & Co,, “Musical World” Office, 244, Regent Street. 





Published this day, 


‘LA CAPRICIEUSE,” 
MORCEAU DE SALON, 
(Pour le Pianoforte), 
Par GRACE SHERRINGTON, 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, 
) Where may be obtained 
“VALSE DE BRAVOURE,”’ 
Composed by GRACE SHERRINGTON, 
Price 4s, 





Just Published. 
“THE PRISONER’S LAST SONG.” 
The Verses by CHEDWIK TICHBOURNE. 
Made the night before he was —— in Lincoln’s Inn Fields for treason, 
-D. 158 


The Music by J. P. GOLDBERG. 
: Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W, 
Just Published, 
SIR JULIUS BENEDICT’S NEW SONG, 
“DO NOT WOUND THE HEART THAT LOVES THEE.” 
The Words by DEXTER SMITH. . 

The Music by SIR JULIUS BENEDICT. 


Price 3s. 
London: Duncan Davison & Co., 244, Regent Street. 


DRAWING ROOM OPERETTAS. 


Just published, for two performers—Vocalists—Lady and Gentleman, 
Written by WELLINGTON GUERNSEY. 


“THE VIVANDIERE,” 
The Music by AUGUSTE PILATI. 


AND 


‘“TLISCHEN AND FRITZCHEN,” 
Composed by -J. OF FENBACH, 
Each 7s. 6d. net. 
Books of the Words and Songs separate. 

These two operettas having been played nightly at several theatres and 
concert rooms throughout the United Kingdon, have, from their elegant, 
brilliant, pleasing, and varied style, together with their being so easy to produce, 
become universal favourites. 

London: Duncan Davison & Co., 244, Regent Street. 














As played at the Lyceum Theatre, 


“THE BELLS.’ 


The following pieces from Leorotp Lewis's popular Drama of 


“THE BELLS.” 


“ THE BELLS WALTZ.” For the pianoforte ... 
*“‘ THE BELLS GALOP.” Ditto... ooo aos ove e- 
“A RUSTIC DANCE.” Ditto ... soe,” * oes aks ose 
Arranged by J. E. MALANDAINE. 
As well as 


“THE SONG OF THE BETROTHED.” 


Price 4s,, 
Sung by Miss EMMA HEYWOOD, 
Are now published, by permission of H. L, Bateman, Esq 
N.B,—All the above pieces are handsomely illustrated. 
London: Duncan Davison & Co, 244, Regent Street, 





Just Published, 


“THE CLOUD WITH ‘A SILVER LINING.” 
New Cantata, with Pianoforte Accompaniment, 
Dedicated by Special Permission to H.R.H. the Princess LOUISE, 
Marchioness of Lorne, 
FOR FEMALE VOICES. 
Composed by FRANCESCA JESSIE FERRARI. 
Price 38. Net. 
(Separate Vocal parts, 6d. each, net, 
London ; Duncan Davison & Co.,244, Regent Street, 





OUNOD’S New Song, “ PASSED AWAY.” Words 


by Epwin Saunpers, dedicated to Sir Jorius Benepror. Post free 24 stamps, 
Lamporn Cock & Co., 63, New Bond Street, and Cramer, Woop & Co. 





Second Edition, Published by Subscription, 


“RUTH,” 


A SACRED ORATORIO, 
By GEORGE TOLHURST. 


PRICE ONE GUINEA. 
Music Folio, Cloth, Gilt Lettered, 196 Pages. 


SUBSCRIBERS’ Names received by Messrs. Duxcan Davison & Co., 
244, Regent Street, W., and by Mr, Georar Totuorst, 28, Waterford 
Terrace, Fulham Road, London, 8. W. 

N.B. The orchestral parts can be obtained in MS., on hire, from the composer. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOCSELLERS. 


LYON & HALL, 


WARWICK MANSION, 


BOUDALT’S PEPSINE POWDER. 
Taken by Dyspeptics at each meal (Bottles of One Ounce). 
PRIZE OF THE FRENCH INSTITUTE, 1856. 
SOLE MEDAL, PARIS EXHIBITION, 1867. SILVER MEDAL, 1868, 
and supplied to the principal Hospitals of Paris since 1854, 


BOUDALT’S PEPSINE WINE (SHERRY), 4s. & 8s. 


Delicious and agreeable to take, and superior to all others. 


BOUDAULT’S PEPSINE sinz"sc ™ 


Pills, 3s. 


A very convenient form for Persons travelling. 


HOTTOT-BOUDAULT, 7, Avenue Victoria, Paris, 
A. & M. ZIMMERMANN, 7, Fen Court, London E.C. 
May be obtained through all Chemists. 


MR. VAN PRAAG, 


GENERAL CONCERT AGENT, &e. 

Mr. VAN PRAAG, after a lapse of upwards of twenty years, during which he has 
had the honour of serving the Ladies and Gentlemen of the Musical Profession, begs 
leave to forward his annua] circular to his patrons, and to remind them that he still 
continues to undertake the management of Concerts, Matinées, Soirees, and also 
superinten ds Balls, engages Bands, Choruses, &c., &c. 

Mr Van Praac flatters himself after his many years experience, and the ample 
satisfaction he has hitherto given ta the Musical Profession and the Public in general, 
that he may again be favoured with their commands, and that no effort wiil be spared 
to be punctual. He begs to call the attention of the Ladies and Gentlemen to the 
adage, “* What is worth doing is worth doing well.” 

All communications addressed to Mr, VaN Pac, care of Messrs Duncan Davison 
& Co., 244, Regent Street, will be immediately attended to. 

Quadrille Bands, fer Large and Small Parties, supplied on the most reasonable 
terms. (Vide Press). 

On parle Francais. Si parla Italiano. Se habla Espagnol. 
Man spricht Deutch. Men spreekt Hollandsch. 


TO THE MUSICAL PROFESSION. 


GENERAL MUSICAL AGENCY. 
M R. E. CUNINGHAM BOOSEY undertakes to nego- 
ciate Engagements, for the most eminent Artists, English and Foreign ; 
to arrange Provincial Tours, CONCERTS, Fetes, &c.—London: 6, Argyll Place, 
Regent Street. Agency for the right of performance of Offenbach's Operas, and 
SoLe Acency for the London Ballad Concerts. 


T3 
PLEIN DE DOUTE,” 
. SONATA FOR PIANOFORTE SOLO. 

Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 

By BERNARD FAREBROTHER. 

London: Lampory Cock & Co., 63, New Bond Street, W. 


THE VOICH & SINGIN G 
ADOLFO FERRARI 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London: Dunoan Davison & Co., 244, Recent Street, W. 


; DR. STOLBERG’S VOICE LOZENGE 
For invigorating and comenes the voice, and removing 
e throat, 

AS maintained its high character for a quarter of a 

century; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 

No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom 
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MADAME SAINTON-DOLBY'S 


TUTOR FOR ENGLISH SINGERS 


A complete course of Instruction in the 
Art of Singing. 
To be published in Three Monthly Parts (each complete in itself). 
Price 5s. 
Part 1. Now Ready 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 1—February. 
CONSISTS OF 


A short treatise on the Formation, Production, 
and Cultivation of the Voice, 
With numerous Scales and Exercises. 


60 pages. Price 5s. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 2.—March. 
TREATS OF 


Expression, Style, Taste, &c., 


With Progressive Exercises for their application. 
80 pages. Price 5s. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 3.—April. 
WILL CONTAIN 
Several Songs, selected from well-known Oratorios, 
as well as Ballads, Ancient and Modern, with 
Remarks on the correct manner of interpreting 
-each of them. 
60 pages. Price 5s. 





LONDON : 


BOOSEY & C0., HOLLES STREET. 
And all Musicsellers. 





TITO MATTETS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 





o 
a 
= 
8 


Grande Valse 

Second Valse (Bouquet de Fleurs) 

Third Valse (Fenelia) 

I Puritani (Grand Fantasia) 

Pas de Charge (Morceau de Salon) 

Il tramonto del Sole 

Il folletto (Galop de Concert) 

Un Sogno d’Amore (Nocturne) 

Addio del Passato (de Verdi.) beer ieuie variée 
Una notte d’Estate (Nocturne) . aie 
Etude de Concert 

Dancing Leaves 

Mergellina (Barcarole) 

La Harpe (Romance) 

Souvenir d’Italie (Nocturne) 

La Gaité (Scherzo) 

The Fairy’s Reverie 

La Mandoline (Etude Caracteristique) 

Oh! dear, what can the matter be. Transcribed ... 
Quadrille Brillante (for Piano) 1st set 


Non é ver. Brilliantly Transcribed 

Bloom is on the Rye. Brilliantly Transcribed 

Marche Orientale (Bottesini.) —e Transcribed... 

Orphée aux Enfers (Divertissement) .. 

Vaillance (Fantaisie Polka) 

Eco di Napoli (Tarantella Bevignani) 

Une Perle (Morceau de Salon) 

Le Nid et la Rose (Mélodie) 

Galop de Concert (Le Bearnais), 

‘Tis the Harp in the Air (Wavvacz.) Brilliantly 
Transcribed. Just Published 

Avant la Danse (Valse Romantique.) Just Published ... 

La Lyre (Nocturne.) Just Published 

Grande Marche Fantastique. Just Published 


eooo SoS &© SeeeeseoceSoSSoSoSCSCOSCSCO Se oooS 


VOCAL MUSIC. 


Che gioja (Valzer.) Sung by Madlle. Marimon.- Intro- 
duced in the Opera of on Pasquale. Just Published 
Non so Percha (Melodie-Valzer.) Sung by Mdlle. Colombo 
The Forsaken Nest (“Le nid abandonnd.” Sung by 

Madame Trebelli-Bettini 
a gir More (‘‘Non @ ver.”) With English and French 


voglia 
Non torno (Romanza.) Sung by Signori Ciabatti e Cara- 
voglia 
Lo Scapato. Sung by Mr. Santley 
TON Paria’ (RMARSA) .<.00cccccccccccceceeccescvcccacansccees ‘ 
i I Cains acess co sseecciscccsesnccrecenecuete sen 
Tornéra (Romanza) 
Ma cosa vuoi da me (Canzonetta) 
Vo Danzar (Valzer.) Sung by Mdlle. Carlotta Patti 
La Pesca (Canzone.) Sung by Mr. Lewis Thomas 
Mergellina. Sung by Signor Stagno 
Il farfallone. Sung by Signor Ferranto 
Un Rosajo (Romanza.) Sung by Signor Cotogni 
Niente per Forza (Canzonetta) 


ecoocooceceoceoo co fo FS SS 


LONDON: 


Soto 


6 0 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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TH E 


SINGER'S LIBRARY 


OF 


CONCERTED MUSIC 


EDITED BY 


JOHN HULLAH. 


PRICE OF EACH NUMBER TWOPENCE. 








The following Numbers have been recently published :— 


NO, 
82. Here, slaves of the lamp. 
(Aladdin) 
When all the world is young, 
lad - 8.A.T.B. 
O sweet and laughing valleys 3.4.7 B. 


Joyous life (Ben é ridicolo), 8.4.7.8. 
(Harmonized by the Editor.) 


. Hark the birds melodious 
sing. Madrigal... ‘ag 
Three Part Songs. To dis- 
tant lands ; In early spring 
time; High in the linden 
Summer's eve ‘ 
Early violets es nes 
While the moon shines bright 8.4.1.8. Bishop. 


The bay of Biscay. . SAT.B. John Davy. 
(Harmonized by the Editor). 


Blow gentle gales. .. 8,A.7.B. Bishop. 
(Arranged by the Editor as a Quartet). 

93. Thestarsarewiththe voyager s.a.t.e. J. L. Hatton. 

94, Sabbath bells 8.A.7.B. Ferdinand Hiller. 


95. The Campbells are comin’ 8.4.1.8. Scottish Arr. 
(Harmonized by the Editor). 


Slew fades the light. Trio s.c.n. 

(Melody by J. P. Knight). 

Far down in the forest. 

(Gipsy Life) ... we 
The traveller. Glee 


bos 8.3.8.4. Bishop. 
83. 
Boyton Smith. 
Mendelssohn. 


A. Randegger. 


eee . eee 


84. 


8.8.4.7.B. 7’. Linley. 


8.4.7.8. Mendelssohn. 
sia.7.B. W. Vinnicombe. 
s.A.7.B. A. B. Burrington- 


88. 
89. 
90. 
91. 


92. 


96. 


Perugini. 


97. 
Schumann. 


W. Horsley. 


8.A.T.B. 
5.A.B. 


98. 





Catalogues of the entire Series, Sacred and Secular, sent 
free by post to any part of the world. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


* than when the voice or fingers are guided by the eye or ear alone, 


An ‘Entirely New. Work for Musical Education; 


MAYNARD’S. MUSIC COPY BOOKS 


CONTAIN 
A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


The exercises are set at the top of each é, and blank staves are left for the 
pupil to copy the examples given. The Rudiments of Music are explained as simply 
as possible, . Diagrams of the Pianoforte Keyboard are provided, by means of which 
the notes can be more easily learnt than by any other method. The fundamental 
rules of Harmony and Thorough Bass are practically illustrated, and a plan laid 
down by which Singing at Sight can be learnt without asststance. The Music Copy 
Books will, it is believed, be equally useful to master and pupil, by relieving the 
former from the necessity of constantly répeating th same rules, and ensuring the 
gradual progress of the latter. 

THE AUTHOR'S PREFACE. 

“ Intelligence, or, as it has been called, intellectuality, is an essential element of all 
Art, practical as well as creative, and of none more so than of Music, Its develop- 
ment should be zealously encouraged in this branch of education, which, however, 
can be, and often is, conducted without calling into action vf of the higher attributes 
of the mind. The Rudiments of Masic are generally learnt by rote ; proficiency in 
singing or playing acquired by that which is equivalent to automatic action of the 
voice or fingers. This should not be. Stadents should be taught that all musical 
sound, whether vocal or instrmental, is» intended to convey some definite meaning ; 
they should be mads to reflect upon ebery phrase they have to sing or play, and 
thoroughly to understand that intell‘;ence is the very essence of our Art. Music can 
thus become an important means of wental training. It is in this respect that the 
system of instruction now published for the first time in a complete form will, I hope, 
be useful. The plan I have set forth seems to necessitate concentration of thought 
upon the subject of study ; it affords assistance to the memory, and tends to cultivate 
habits of precision, observation, and comparison. These are advantages which speak 


w 
for themselves. Experience has proved that by writing exercises, pupils make 


_ steadier and more rapid progress than by the most frequent oral repetition of rules or 


The hand and pen assist the eye and ear, and the result is more satisfactory 
I do not, for a 
.doment, assume that this method wil! dispenSe with the necessity of vocal or instru- 
mental practice ; but as such practice b less tr and laborious if pur- 
sued with intelligence, it is evidently desirable.in teaching music, to stimulate the 
faculty of thought. And thatis the object I have had in’ view while writing the 
present elementary work,-WALTER MAYNARD.” 

Parts I. and II. contain Rudiments of Music. 

Part III. contains Instructions for the Pianoforte. 

Parts IV. and V. contain the Rudiments of Harmony, 

Part VI. contains Instructions in Vocalization, Part-Singing, and 
Singing at Sight. 


PRICE SIXPENCE EACH. 
AY BE HAD OF 


CHAPPELL & CO., 50, New Bond 8t., London, 


Or of any Musicseller in Town or Country. 
New Work for Singing Classes. 
CHAPPELL’S 


PENNY OPERATIC PART-SONGS, 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


The present collection of Part-Songs is entirely new, being selected and adapted 
from the most striking and popular Choruses in the Favourite foreign Operas, The 
Arrangement is purely Vocal, such Choruses only being chosen as can be surg with- 
out the aid of an Instrumenta! Accompaniment. The Words have been expressly 
written for the Work, by C.J. Rows, and the Harmonies arranged in four parts by 
Dr. E. F. Rimpavtt, as likely to be most useful in small classes, 

1. Hymy or tHe Fisuermen'’s Cartpren, Adapted to a Melody from Herold's 
“ Zampa.” 
2. Fays aD Exves (Jn mia fe), From Flotow's “ Marta.” 
Sprina’s pricnt GLANCES (Jn Elvezia nonv'ha). From Bellini’s ‘‘ La Sonnambula,” 
. From Yonoer Vae anp Hitx (D'immenso giubilo), From Donizetti's ‘‘ Lucia di 
Lammermoor.” . 

. Here we Rest (Qui la selva), From Bellini's “La Sonnambula.” 

. Ovward To Battie (Squilli echeggi), From Verdi's ‘‘ Trovatore.” 

. Ratarsan (Rataplan). From Donizetti's ‘‘ La Figlia del Reggimento.” 

. Tur Grrsy’s Star (Verdi! le fosche), From Verdi's ‘‘ Il Trovatore,” 

. War Sone or tak Dauips (Dell aura tua profetica). From Bellini’s “ Norma.” 

. IN MERCY, HEAR us! (Cielo clemente). From Donizetti's “La Figlia del 

Reggimento,” 

. Come To Tug Fair! (Accorete, giovinette). From Flotow’s “ Marta." 

. Frienpsiip (Per te d'immenso giubilo). From Donizetti's “ Lucia di Lammer- 

moor.” 

. AwAY, THE MORNIKG FRESHLY BREAKING (The Chorus of Fishermen). 

Auber's ‘‘ Masaniello.” , 

. Pretry VittaGe Matven ( Peasants’ Serenade Chorus), From Gounod's *‘ Faust. 

. THE SOFT WINDS AROUND Us ( The Say Core’ From Weber's ‘‘ Preciosa.” 

. SEE HOW LIGHTLY ON THE BLUE SBA (Senti la danza invitaci), From Donizetti's 

** Lucrezia Borgia.” 

. Sez THE MoonLicHt BEAM (Non far Motto). From Donizetti's “ Lucrezia Borgia,” 

. ON YONDER ROCK RECLINING, From Auber’s “ Fra Diavolo.” 

. HAPPY AND LIGHT. From Balfe’s ‘‘ Bohemian Girl.” 

. Come, come AWAY (Ah! que de moins). From Donizetti's “La Favorita.” 

. Hymen’s TorcH (// destin), From Meyerbeer's ‘‘ Huguenots.” 

. COME, OLD COMRADE ( Zhe celebrated Chorus of Old Men), From Gounod's ** Faust."’ 

. Gainst THE Powers or Evi ( The Chorale of the Cross From Gounod's ‘‘ Faust,’ 
24, O BaLMy wiGHT (Come Gentil). From Donizetti's ‘‘ Don Pasquale." 

. To be Continued. 
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